Annesi Seher Hanim
His Mother Seher Hanim

Ablasi Hikmet Savaskan ile
The Artist whit his Elder Sister
Hikmet Savaskan

Babasi Mehmet Temel
His Father Mehmet Temel

Sanatci 10 yaginda
The Artist was 10 years old

BIYOGRAFI

Yurticinde ve yurtdisinda sayisiz sergilere katilmis, 6dtiller almis cagdas egitimin hizmetinde olmaktan
mutluluk duymus bu caliskan ve isine daima saygili sanatci bize yalniz sanatiyla degil, disa dontik ama
icte hep huzuru koruyan, karsilikli anlayis ve sevgiye dayanan yasamiyla da mesajlar verir. O’'nun diinya
sanatgilari arasinda yer almasini saglayan, iste bu sanatiyla 6zdeglesmis yasamidir.

Stileyman Saim Tekcan, 1940 yilinda, Trabzon’da, orta halli bir ailenin oglu olarak diinyaya geldiginde, ne
annesi Seher Hanim, ne de babasi Temel Efendi O’'nun, bir giin , cok sayida baski atolyesinin kurucusu,
Tirkiye'nin en 6nemli tiniversitelerinden birinde Ggretim (yesi ve uluslar arasi tine sahip bir sanatgi
olacagini distinmemislerdir herhalde.

Diger cocuklarinin oldugu gibi, ogullarinin da egitimine Gnem vermisleriyi yetismesinde hichir seyden
kacinmamiglardir. Babasi Temel Efendi Trabzon’un aydin kisilerindendir ve her zaman Tekcan’a 6rnek
olmustur. Dindar bir insandir ama asla tutucu degildir. Okuma yazma diizeyinin diistik oldugu bir donemde
O, Arapca ve Farscay iyi bilir. ‘Mustantik muavini’ yani bugtinki karsiligiyla, savunma yargici yardimcisidir.
Egitimine devam edip uzmanlasinca, adalet bakanligi O'nu, dava vekili, yani o zamanlar avukat olmayan
yerlerde insanlarin hak ve hukukunu mahkemede savunan kisi olarak tayin eder. Sesi giizeldir. lyi bir kuran
okuyucusu ve yorumcusudur. Tekcan ¢ocuk yaslarinda O’nunla camilere ve mevlutlere gider. Babasinin
kuilttirii ile yetisir. Bunun yani sira, egitiminde énemli rol oynayaan diger bir etken ise icinde yasadig
doganin kendisidir. Yesil ile cosmus doga, sanatcinin biling altina islenen essiz giizellikleri icinde barindinr.
Tekcan sanatinda ve yasam tarzinda bugtinlere ait anilar yansitacaktir. Toprak kokusunun bas dondurdtgt,
bitmez tiikenmez yagmurlarin gtrdl gurtil sulara dontistigti, ormanlar icine gémiilmas, sarp kayaliklarin
tepesine oturtulmus biiyiilii tapinak ve manastirlarin bulundugu tlkedir burasi. Yazin kir cicegi kokan, deli
riizgarlarin estigi yaylalara cikilir. Findik bahceleri aralarinda saklambacg, korebe oynanir. Agac dalindan
meyve yiyerek beslenilir. Tekfurcayir ve deniz kiyisinda Kemerkaya Tekcan'in anilarinda yer eder. Yesil
Sularin camurunda ttim ¢ocukluk zevkleri sonuna kadar yasanir.

Tekcan bugtinlerini séyle animsar, “Yurtinebilecek her yere yirirdik. Cogu zaman yalin ayak idik. Camur
en biiytik oyuncagimizdi. Mahalle cocuklari ile birlikte biiyiik ¢ukurlar acar, bu cukurlardan ¢ikan kizil
camurlarla arabalar, esekler, atlar ve insan figirleri yapardik. Cok giizel cakilanim vard\. lyi agac yontar,
ahsaptan ise yarar bir seyler yapardim.” ilk el becerileri sonsuz imkanlar sunan doganin kucaginda gelisir. ic
trperten taze sonbahar gecelerinde, ltikslerle, torlarla bildircin avina ¢ikilir. Karadeniz'in meshur bildircinli
pilavinin yendigi kalabalik aile sohbetleriyle gecen aksam yemeklerini Tekcan, bugtin degeri daha iyi
anlagilan bir bolluk icinde gecmis cocukluk anilart olarak kaydeder.

ilkogretime, 1946-47 ogretim doneminde, Trabzon'un onemli egitim yuvalarindan iskender Pasa
ilkokulu'nda baslar. Caligkan ve akilli bir égrencidir. Okuma sevkini aileden alir. Uvey ve asil kardeslerle
birlikte dokuz kardesin cogu egitimci ve 6gretmen olacaktir. Yetismesinde O'na 6rnek olmus iki insani
hep saygiyla anar. Bunlar okul midrii Nafiz Karluk ve sinif 6gretmeni Zihni Karsan’dir. Buradan sonra
Trabzon Lisesi orta boliimiine devam eder. Matematik, fizik ve geometride basarilidir. Spor 6zel ilgi alanidir:
Doganin kucaginda 6zgtirce yetismis bu cocugun, atletik yapisi ve uzun boyu, futbolun yani sira basketbol
ve voleybolda da basarili olmasina etken olur. Resimle ilk tanisma bu okulda, dénemin iyi resim hocalarinin
destegi ile baglar. Kayhan Keskinok, simdi Almanya’da yasayan Ziihtii Ellezoglu ve Amerika’da yasayan
Zerrin Ekiner bunlarin arasindadir. Bu arada, kalabalik aile yasaminin yani sira getirdigi sorumluluklar da
vardr. isholiimii ve eve katki ile Tekcan erken yaslarda tanisir. Bu O'nu, ileride sorumluluklarini cekinmeden
gogtisleyen, zorluklar tizerine yilmadan gidebilen, kararli ve inancl bir kisi yapacaktir. Okulun yani sira
ve yazlan “Trabzon’un sesi’ gazetesinde calismaya baglar. Tekcan orada calisan, Naci Agabey diye hitap
ettigi bir kisi sayesinde dizgi, mizampaj ve baski ile ilk defa burada tanisi. Gazetenin hazirlanmasindan
dagitimina kadar her safhada etkindir. Bu donemler egitime en acik oldugu, cocukluk merakiyla pur dikkat
her seyi 6grenmeye calistigi ve en iyiyi yapmak icin caba gosterdigi donemlerdir. Trabzon'un gazete bayiine
stk sik ugrayarak yeni gelen kitap ve dergileri kanistirir. Bir gtin Michalengelo, Goya ve Rembrandt'in hayati
ve sanati ile ilgili tic kitap gortir. Artik diistintstinde baska isiklar cakmaya baslamistir. Bu kitaplar ciddiyetle
tekrar tekrar baktigl, hep yeniden inceledigi bas ucu kitaplari olur.

Trabzon Lisesi orta okulundan sonra 1954-55 ogretim doneminde, gretmen okulunda okumaya baglar.
Ogretmen Okulu Atatiirk ilkelerini 6ziimsemis ve inkilaplara candan bagli hocalarin yénetiminde, sanat
ve el sanatlarini birlikte ele alan, diizeyli bir egitim sunmaktadir o dénemler. Tekcan agirlikli olarak resim
ve miizik tzerine egilir. Suluboya ve yagliboya tekniklerini burada tanir. Miizigin egitiminde énemli bir
yeri vardir. Tekcan, miizigin soyut bir ifade sanati olarak insani alip bambaska diinyalara tasidigini hisseder.
Muizik atlyelerinde koro calismalarina katili. Mandolin ve fiiliit calmayr 6grenir. O giinlerde filizlenen
ve bugtine kadar gelen bir ilgi ile klasik muzik ve degisik etnik kokenli muzikle ilgilenir. Felsefe ve estetik
dersleri serbest diisiinme ve tartisma ortamlarini hazirlar. is derslerinde agac yontular yapili. Genis bir
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This artist, with his numerous exhibitions and awards, is happy also to have served the cause of education.
Great as his respect is for work, he conveys messages also through a life which, through extroverted, always has
maintained an inner peace. Indeed, if he has become a world-class artist, this is attributable to the union of his
life and his art.

Stileyman Saim Tekcan was born in Trabzon in 1940; the son of a family of modest circumstances. It is unlikely
that either his mother, Seher, or his father; Temel, could have guessed that their son would grow up to become
the founder of many graphic workshops, that he would be a member of the facility of one of Turkey’s leading
universities, or that he would attain international recognition for his artistic achievements. They strived to ensure
that their son was given a good education- as they did with all of their children- and spared nothing towards
attaining that end. Suleyman’s father, Temel, was an enlightened man and always served as a model for his
son. Pious but not reactionary, Temel had a good command of both Arabic and Persian at a time when literacy
even in ones native tongue, was a premium. Temel Tekcan started out as an assistant examining magistrate. As
he became more and more versed in legal knowledge, he was eventually appointed to the position of public
defender, charged with safe-guarding the rights and interests of those who had no access to legal counsel back in
the days when it was uncommon to find lawyers outside the big cities.

He is said to have a good voice and could both recite and interpret the Qur'an. While still a young boy,
Suleyman Saim used to accompany his father to sermons at the mosque and to religious ceremonies. He was
thoroughly steeped in his father’s culture.

Another factor that played an important role in Siileyman Saim Tekcan's upbringing was the natural
surroundings in which he lived. It was a setting that was not only exuberantly green but also embodied elements
of incomparable beauty that deeply influenced his artistic subconscious. The memories of his boyhood days are
reflected throughout Tekcan's life and his art. It was a boyhood spent in a land that was redolent with the heady
scent of new-turned earth, a land with abundant rains which fed torrential streams, a land bedecked with temples
and monasteries perched on inaccessible pinnacles buried deep within forests. In summers he would take to the
lush highlands swept by balmy breezes and scented with wildflowers; in the hazelnut groves he would play hide-
and- seek or blind-man’s bluff. Fruit plucked fresh off the boughs was his nourishment. The vast meadow known
as Tekfur Cayir as well as Kemerkaya down by the seaside both play a role in Tekcan’s memories. Playing along
the clay-laden banks of brooks fed by cool green waters, he experienced all the joys of childhood. Recalling
those days Tekcan says “We'd go walking everywhere we could. Most of the time we were barefoot. Clay was
the greatest of our toys.

From the clay; all the kids would fashion cars, donkeys, horses, and figures. | used to have these wonderful pocket

knives. | was good at whittling and used to carve useful things from wood.” These early skills flourished in the

embrace of an endlessly bountiful nature. On bracing fall evenings he’d join quail hunts with lamps and nets.

Among Tekcan’s chilhood memories are family dinners lively with conversation, where the local specialty of

guali! sherved on huttered rice was consumed in lavish quantities — a delicacy appreciated more today, than it was
ack then.

Tekcan was enrolled in primary school in the fall of 1946. He attended the Iskender Pasa school, one of Trabzon’s
leading educational institutions.

He was a hardworking and clever student having acquired a taste for learning from his family. Most of the nine
children (stepchildren and otherwise) of the family were to go on to become teachers in various fields. Tekcan
still recalls with esteem two people who served as role models in his education: one was Nafiz Karluk, the
school’s principal; the other was a classroom teacher, Zihni Karsan.

After Iskender Paga, Tekcan went on to the junior high school division of the Trabzon lycee. He was particularly
successful in mathematics, physics, and geometry and was very fond of sports. A tall, athletically-built youth who
had grown up independently in natural surroundings, he had a talent for soccer; basketball, and volleyball. This
school is also where Tekcan was first introduced to art and he began drawing under the tutelage of some of the
leading art instructors of the day, among them Kayhan Keskinok, Ziihtu Ellezoglu (who now lives in Germany),
and Zerrin Ekiner (who now lives in the United States)

In addition to his studies, Tekcan was aware that being a member of a large family entailed responsibilities as
much as it was a source of pleasure, and so from a very early age he helped with chores around the house and
contributed what he could to maintaining the household. This not only taught him to assume responsibilities
selflessly, but also developed in him a personality of conviction and determination that enabled him to deal with
difficulties undaunted. While still studying, he began working for a local newspaper.; “Trabzon’un Sesi”, and
worked there during the summers as well. Thanks to one of the newspaper’s staff-members, whom Tekcan refers
to as “Brother Naci”, he first became acquainted with typesetting, page layout, and printing. Tekcan was active
in all aspects of newspaper publishing from initial preparation to delivery. These were the years when he was
most malleable and amenable to education, when, with the wondrous curiosity of a child, he strove to learn
everything and do his best. During his frequent visits to the newspaper distributor in Trabzon, he’d spend his time
perusing through the newly-arrived books and magazines he found there. One day he came across three books
abaut the life and art of Michelangelo, Goya, and Rembrandt. They sparked within him, the first glimmerings of
new and different ideas. They were books to which he returned frequently for serious, close study; they became
inseparable parts of his life.

After completing junior high school, Tekcan was enrolled —4.syf in the local teacher-training school in the fall
of 1954. This institution was in the hands of a staff of people who were devoted heart and soul to Ataturk’s
principles and reforms, and who offered a program of superior instruction in which arts and crafts were an
integral part. Tekcan focused his own attention on drawing and music at the outset, and it was here that he
was also introduced to painting in watercolors and oils. Music was also an important part of his education.
Tekcan felt that music, as an art of abstract expression, was capable of transporting the listener to utterly different
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1950'li yillarda Stileyman Saim kardesleriyle
Stileyman Saim in 1950’s with his Sisters and Brothers

Soldan Saga / From Left to Rigpht
Faika, Numan, Nigar, Stileyman Saim,
Hikmet, Hayriinisa, Melek, Arif



1955, Stileyman Saim Trabzon'da arkadaslari ile

Soldan t¢tincii kisi sanatciya suluboyayr dgreten ve

sevdiren agabeyi Coskun Guiner

Stileyman Saim with his friends in Trabzon.

The person third from left Coskun Giiner, is the beloved “brother”
who introduced him the water colors.

1968, Hasanoglu Koy Enstitisti Bahcesinde
Koy Enstittisti arkadaglar ile

In thea garden of the Institution for villagers
with teaching members and friends

1963, Trabzon'da Sahnelenen Zafer Madalyasi Oyunundan
A scene from the play “Medol of Honor” by Joshua Logan
(Riistii Yanloglu ve ismet Savaskan ile)

genel kiltir egitimi alinir. Kitap maddi ve manevi degeri anlagilmis bir malzemedir. Devletin 6grenciye
verdigi kitap, okunduktan sonra tiiketilmis ve kenara atilan bir malzeme gibi israf edilmeden bir sonraki
nesillere birakilir. Paylasmanin ve bir sonra gelen nesle karsi sorumluluklarin énemi agilanir. Tekcan'in
bugtin de ister atélyesinde isterse 6zel yasaminda malzemeye karsi ekonomik ve tutumlu yaklasmasinin,
artik malzemeyi her zaman geri donistiirmeye calismasinin o giinlerde edinilen aliskanliklardan geldigini
tahmin etmek zor degildir. Bunu kendi soyle dile getirir, “ Su atolyede (Artess Ozgiinbaski Atélyesi) 200
grdan 800gr'a kadar Arche, Bristol, Canson, Fabriano gibi kagitlar, tigtincti hamur, biriktirilmis gazete
kagitlari ve eski defterlerden kalma yapraklarla birlikte yer alir. Kagit atilmaz. Boyalar da éyle. ici kurumus
olsa da atamadigim tiiplerle doludur at6lye. Bir giin bir sekilde o tipleri yirtip boyalar bir sivi ile inceltirim
de kullaninm diye bekler onlar. Bunlar cocukluk egitimimden kalma aliskanliklardir.”

“Varlik” dergisi edebiyatla, giincel politik olaylarla, kiiltiir hayatiyla ilgilenen genclerin elinden dismez
bu dénemde. Tekcan da bu genclerdendir. Hasan Ali Yiicel déneminde Milli Egitim Bakanligi'nin Vedat
Gtinyol, Sabahattin Eyiiboglu ve daha pek cok edebiyat adaminin cevirileri ile yayinlanan kitaplar, 6zellikle
de tiyatro cevirileri Tekcan ve arkadaglar tarafindan ilgi ile okunur. Bu kitaplar, diistinceyi zorlayan, hararetli
tartismalara kaynak olur. Gencler sorarak, elestirerek, tartisarak yollarini cizmeye calisirlar. Tekcan bu ginleri
soyle animsar, “ Ogretmen Okulu doneminde hocalarimizin da tesvikiyle, ‘Varlik’ dergisiyle tanisiyoruz.
Bu dergi o zamanlar yetismemizde belki de en 6nemli etkenlerden biri oluyor. Ciddi egitimcilerin elinde
yetisirken Varlik dergisi diizeyli cizgisiyle bu egitimin adeta devami gibi...Ayni donemde milli egitimin
cikardigr ceviri kitaplar bizim el kitaplanimiz oldu.”

Yaz tatilleri ¢alisarak gecer. Stirmene, Arsen, Arakli, Yorma ilcelerinin pazarlarindan yumurta ve taze sebze
alinir, sehirde satmaya gelinir, bag bahceyle ugragilir. Sepetlerle findik toplanir, bu yorelerin 6nemli gecim
kaynag titincilikle ilgili islerde cahsilir. Tutin iplige dizilir, tavalara takilir, geceleri tiitiin damlarina
yerlestirilir, gtindiizleri glinese yayilir ve kurutulmaya birakilir. Tim bu islerde fiziksel giic gerektigi gibi,
titizlik ve el becerisi de gereklidir. Bahge islerinde aile birlikte ¢aligi. Dayanisma ve yardimlasma, hayatin
paylasilmasi islerin Ustesinden gelinmesi icin 6n sarttir. Tekcan'in bu donemler zamanini en ¢ok alan bir
diger ugragi ise balikgilikti. Bunu séyle anlatir, “ Bir kayigim var o zamanlar. Gokyiiziiniin bol yildizli
oldugu gecelerde istavrit, zargana, torik ve liifer avlamak (izere aksamin erken saatlerinden itibaren denize
cikiyoruz. Bir yandan gecenin ilik ve taze havasinda kayikta kurulmus mangalda izgara baliklar pisiriliyor.
Kasalarla avladigimiz baliklar da sabah erkenden balikhaneye getiriyoruz. Genglik dénemimin belki de en
cok zamanimi alan ama bir o kadar da keyif duydugum yasam bicimini balikcilik olusturmustur.”

Tekcan Ogretmen Okulu'nu bitirdigi yil, 1957-58 doneminde biiyiik bir hayal kinkligi yasar. Liseyi birakip
Ogretmen Okulu’na devam etmis olmaktan neredeyse pismanlik duymaktadir ctinkii Egitim Enstitiisti'nden
bagka bir kurumda egitime devam etme sansi yoktur. Oysa, O hirslidir; her ne kadar 6gretmenlik mesleginin
kutsalligini, bu yillar igerisinde anlamigsa da tiniversiteye gitmek belki bagka bir alanda sansini denemek
ister. Zaman kaybetmeden eyliil ayinda liseye yazilir ve disaridan devam ederek pekiyi derece ile mezun
olur. O dénemlerde Tiirkiye'de liseyi pekiyi derece ile bitiren genclere, istedikleri fakiiltede egitim aciktir.
Ancak maddi nedenlerden dolayr Tekcan, yine de yatili egitim veren Gazi Egitim Enstitli’sti sinavlarina
girmeyi tercih eder. Bu seimi dnceleri zoraki goriinse de aslinda 6gretmenlik meslegini zaten benimsemistir.

Gazi Egitim Enstitii'siindeki egitim diizeyi, tiniversitelerle boy 6lciisecek kadar iyidir. Hocalar secilmis,
konularinda uzman kisilerdir. Refik Epikman (resim,desen) , Sinasi Barutcu (grafik), Veysel Erlstin ( is
teknolojisi) , Mustafa Tomekge (resim, desen) , Hidayet Telli ( mukavva, cilt), Muammer Bakir ( modelaj) ,
Nevide Gokaydin ( grafik) ve Nurettin Can Giilekli (sanat tarihi, estetik) ve Hiiseyin Ozcan ( resim boliim
bagkani ve yazi dersi) Egitim Enstitiisti catisi altinda egitim veren degerli hocalardir. Spora yonelmek
istemesine karsin, o donem gecirdigi bir apandisit ameliyati nedeniyle, tesadiif eseri resim bolimiine
kaydolan Tekcan, 1958-61 yillarini kapsayan bu egitim donemini soyle anar, “Bir rilya gibiydi. Beden
Egitimi, Resim, Miizik, Fen, Edebiyat, Matematik, Cografya, Tarih boltimlerinin oldugu, konferans salonlari,
spor salonlari, tiyatro ve miizik anfilerinin bulundugu miithis bir atmosfer. Devletin bize tanidig) olanaklarla
fevkalade bir donem gecirdik. Kizli erkekli bir yatili okulda konserler, operalar, tiyatrolar...

Sanatla ic ice yasamanin ne biyik bir keyif oldugunu bu donemde anladim. Bugtinkii genclerin bayle
cok katmanli ve ic ice bir egitim alma olanaklar maalesef kalmadi. Mesela hi¢ unutmuyorum, sanat tarihi
ya da estetik dersi okuyorduk, bir ‘Einfiihlung” anlatiliyordu bize. insanin tabiat olaylan icinde erimesi,
kendini tabiatin bir parcasi gibi hissetmesi, bulutlarda gezinmesi, biitiin bunlar, diistiniiyorum da, simdiki
cocuklarin yasayamadigi zevkler ve keyifler. Bunlar olmayinca da bazi seyler eksik oluyor dogal olarak.
Sanatgi icin bu deneyimler kosulsuz var olmak zorunda.”

Egitim Enstittisiinde 6gretim, usta-cirak esasli olarak devam eder. Zanaat ve sanat el eledir. Is atolyelerinde
malzeme taninir. Malzemenin nasil islenmesi gerektigi, sanat eserine dontismeden énce hangi islemlerden
gecmesi gerektigi en ince ayrintisina kadar ogrenilir. islevsellik ve estetik kaygilar ayni potada eritilmeye
calisili. Dustinsel edimle, el becerisine dayali edim ayni degerde yansimasini bulur sanat eserinde. Bu, o
zamanlar egitim enstitilerine 6zgti egitimin felsefesini olusturur. “Gazi Egitim yillanimi hic unutmuyorum. O
yillar cok giizel yillards. Bircok yiiksek 6grenim kurumunda, orta 6gretimde hocalik yaptim sunu gordim;
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worlds. He joined the school’s chorus and also learned to play the block-flute and mandolin. The love for music
that was nurtured back then continues still, with an interest in classical and a wide variety of ethnic music.
Classes in philosophy and aesthetics made him ready to participate in free-wheeling debates. Classes in the crafts
were devoted to wood-carving. Cumulatively, he was given an education broadly based in culture. Books were
something whose material and spiritual worth were well appreciated: government-provided books were not
something to be tossed away after being read but instead were passed on to the next generation. This instilled the
value of sharing as well as the importance of one’s responsibility towards future generations. Even today, Tekcan's
attitude towards materials is characterized by economy and thrift both in both his professional and private life.
One would not be amiss to attribute this approach of always putting even scrap to good to use as habits that were
inculcated during these early years. In his'own words “Here in this studio (Camlica Sanatevi), you'll find sheets of
200-800 gram Arche, Brsitol, Canson, and Fabriano stacked side by side with the cheapest-garde paper as well as
old newspapers and pages from notebooks. Paper is not something you throw away. Neither is paint. The shop
is full of old dried-out tubes waiting for the day when I get a chance to tear them apart, pry out the paint, thin it
out, and make use of it. These are habits | acquired as a young student.’

These were the years when the magazine “Varlik” was indispensable reading for any young person interested
in literature, politics, or culture and Tekcan was no exception. Tekcan and his friends also eagerly devoured
the translations of the classics of European literature-particularly plays-by Vedat Gunyol, Sebahattin Eyiiboglu,
and many other literary figures that were published by the Ministry of Education during the tenure of Hasan
Ali Yucel. Such works were a source of ideas and inspiration that forced one to think and also stimulated lively
debate. Questioning, criticizing, and disputing, these youths were striving to lay out the courses of their own lives.
Recalling these days, Tekcan says “While attending the teachers” school and with our instructors’ encouragement
we became acquainted with “Varlik”. It's likely that magazine was one of the most important factors contributing
to our development then. We were already in the hands of people seriously devoted to education and this top-
notch magazine was like an extension of our schooling. The translations of classics that the education ministry
was publishing at the time, became our manuals. Affordably priced, these novels, plays, and stories translated by
such authors as Vedat Gunyol and Sebahattin Eytiboglu were books that we read enthusiastically.”

During the summer school breaks, he worked. Fresh eggs and vegetables brought up from village markets
in Stirmene, Arsen, Arakli, and Yomra were resold in town. Truck gardens, orchards, and vineyards needed
cultivation. There were hazelnuts to be gathered by the basket. Tobacco-farming is an important source of
livelihood in the region and there was always work to be done, stringing tobacco up to dry, moving the strings
into sheds at night, and putting them back out into the sun next morning so that the leaves would dry properly.
It was physically arduous work but it also imposed demands on one’s attention and dexterity. Gardening on the
other hand, was a family affair. Solidarity, cooperation, and sharing were the prerequisites for overcoming any
task. Another occupation to which Tekcan devoted himself assiduously during this period was fishing: “I had
a reel of my own then. We'd set out to sea during the early evening hours and spend all night taking fishing for
scad, gar, bonito, and bluefish under a sky brilliant with stars, the breeze cool and fresh. We'd light a charcoal
brazier in the boat and cook part of the catch for ourselves. Crates filled with the rest were rushed to the fish-
market by daybreak. During my youth | probably spent more time fishing than doing anything else. I doubt
whether | ever enjoyed another way or life as much as | did that of a fisherman.”

As the 1957-58 academic year approached however, during the last half of teacher-training school, Tekcan was
confronted by a fact that now seemed so unpleasant that he came close to regretting his decision to leave lycee
and enroll at the teachers’ school: without a lycee diploma, there was but a single avenue through which he
could continue to pursue his education: The Education Institute.

Although he had come to appreciate the sanctity of the teaching profession during his years at the school, Tekcan
nevertheless now aspired to university and to perhaps testing his mettle in other fields. Losing no time, he re-
enrolled himself as an extension student in lycee that fall and completed this final year, graduating with honors.
In those days, students who graduated lycee with honors had the pick of any school they wanted to attend. For
financial reasons however, Tekcan ended up sitting for the entrance examinations to the Gazi Teacher Training
Institute since he would be able to attend that school as a boarder. This decision, though, was not as forced as it
may seem; Tekcan had come to realize that teaching was the profession he wanted to pursue.

The quality of education at Gazi matched, by comparison, that of a university because its faculty-members were
all distinguished experts in their fields:

Refik Epikman (painting and drawing), Sinasi Barutcu (graphic design), Veysel Eriistiin (technology), Mustafa
Tomekce (painting and drawing), Hidayet Telli (bookbinding), Muammer Bakir (sculpting), Nevide Gokaydin
(graphic design), Murettin Can Guilekli( art history and aesthetics), and Huseyin Ozcan (head of the painting
department and also a composition instructor). The Gazi art department was under the watchful tutelage
of such accomplished hands. Tekcan had originally hoped to go into education however due to a sudden
bout of appendicitis and surgery, he enrolled in the art department. Tekcan recalls the years (1958-61) at Gazi
saying ‘It was like a dream. | tell everyone that. The school’s program was coeducational and everything we
boarding students needed for our education was provided. We had physical education; we had classes in art,
music, science, literature, mathematics, geography, and history. There were lecture halls, gyms, a theater and an
amphitheatre for concerts. It was a terrific environment. Thanks to the publicly-funded means put at our disposal,
we had an incredible time. We attended concerts, operas, theatrical performances. These were the years when
| discovered how pleasurable a life intimately filled with the arts could be. It’s a pity that young people today
no longer have a chance to get such a personal and wide-ranging education. I still recall the first time we were
instructed in the concept of “Einfiihlung”- it must have been in art history or a class in aesthetics. The sublimation
of a person into natural events, the sense that he is a part of nature and is able to fly and drift among the clouds...
| don't suppose students today get a chance to experience such pleasures or delights and without them, there’s
just something missing of course. For an artist however such experiences are absolutely essential”

The Gazi educational program was based on the master- apprentice system. Students were trained not just in the
theoretical aspects of art but also in the nuts-and-bolts of the craft as well. In real workshops they handled and
became familiar with materials, discovering for themselves not only their properties but also the smallest details
of the process through which materials must pass in order to be transformed into a work of art. Functional and
aesthetic considerations were to be fused into their training and in the products of their art, as both conceptual
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1959, Gazi Egitim Enstittisti Bahgesinde
In the garden of Gazi Teacher Training Institute

1959, Gazi Egitim Enstitiisti'nde Sinif Arkadaslari ile
In the Gazi Teacher Training Institute with classmates

1963, Gazi Egitim Enstittisti Diplomasini

Boliim Baskani Hiiseyin Ozcan’dan alirken

Receiving his Gazi Teachers Training Institute Diploma from
the Head of the Department, Hiiseyin Ozcan



Sevmek Zamani Filminden / A scene from the film
(Sema Ozcan, Miisfik Kenter, Stileyman Saim Tekcan)

o donem Gazi Egitim Enstitiileri Tiirkiye'deki tim tiniversitelerden egitim standardi olarak yiiksekteydi.
O da suradan ileri geliyor: Atatiirk'iin bu okula zel bir ilgisi vardi. Ogle yemeklerini bu okullarda yerdi.
Hocalar segme insanlardi. Mesela Akademi'de olmayan neler vardi bir distinelim; akademi severek
calistigim kurumumdur. Yani ugruna yillarnimi verdigim, saygi duydugum, gelenegi olan bir kurum. Ama,
bizim, o zamanlar resim dersi icerisinde ‘is dersi” adi altinda bir ders okumamizin da bir mantigi vard.
Metali, bakin, pirinci, tenekeyi, bronzu taniyorduk. Bunlari kesen, bicimlendiren aletleri taniyorduk. Bu
metallerin desidasyonunu 6greniyorduk. Bu, egitimin ¢nemli bir pargasiydi. Agac atélyesi ki, agaclarin
yaslarini, ne yonden kesilmeleri gerektigine kadar en ince bilgileri aliyorduk. Alcr atélyesi, modelaj atolyesi,
cilt atolyesi vardi. Tuvallerimizi kendimiz yapiyorduk. Avrupa’daki bircok sanat atolyelerindeki gibi her
detay 6greniliyordu. Akademi egitiminde bu yok. Giintimiizde bu nedenle beceriye dayali calismalara
fazla prim verilmeyen, hatta bunlarin asagilandigi goriisler tretilebiliyor. Kimsenin tiretilen islerin dtistinsel
boyutunu kiigtimsemeye hakki yoktur. Onun yceligj, ise getirdigi kalite ortadadir. Ancak emegin veya
becerinin getirdiklerini de énemsemek gerekir. Bunlar bir arada olduklari zaman, bana gore, sanat stiin
bir diizeye gelebiliyor.

Gazi Egitim Enstitiisii’'nden enerji dolu ve idealist bir egitimci olarak mezun olan Tekcan, o dénemlerde,
tiyatroya ilgisini hic kaybetmez. Trabzon'da, 1963-64 yillarina rastlayan yedek subayhi@ sirasinda
belediyenin tahsis etmis oldugu bir binada, Burhan Oltan, Haluk Ongan, ismet Savaskan ve Riistii Yanlioglu
ile birlikte, Joshua Logan’in ‘Zafer Madalyasi” adli oyununu sahneye koyar. Tekcan Mr. Roberts roltindedir.
Bu oyun basartyla 6 ay boyunca Trabzon’un bu amatér sahnesinde oynanir.

Tekcan, 1968 yilinda istanbul Atatiirk Enstitiisi'nde géreve baslayana dek Anadolu'nun cesitli il ve
ilcelerinde gorev alir. Artvin tayininin giktigr ilk ildir. Arkadaslarinin birgogu batiya tayin olmaya can atarken
O, Anadolu’da 6gretmenlik yapmaktan biiyik keyif alir. Buralarda edindigi izlenimler ve folklorik kiiltiire
ait deneyimler sanatina dénem donem yansiyacaktir. Artvin'de, égrenciler ve egitimcilerle birlikte ‘Odiil
dergisini cikartmaya baglar. Baski resim calismalari baglamistir. Derginin resimleri linolle oyulur. Bunun yani
sira Tekcan, Istanbul’da “Varlik’ dergisine, Trabzon’da da ‘Kiyr" dergisine, zaman zaman basilmak tizere
linol kesim resimler gonderir. Bir yandan da, yogun bir tiyatro donemi yasanir. Cesitli eserler dgrencilerle
birlikte sahneye konulur. Bugtinleri Tekcan soyle anlatir: “ Ben Artvin’e cok sevinerek gittim. Bir yilim gecti
Artvin'de. Buralarin Atabar diye meshur, biraz Kafkas, biraz Karadeniz arasi folkloru vardi. Cocuklarla bu
Kafkas karisimi oyunlari 6grendik. Bir yandan basketbol, voleybol oynuyor, jimnastik yapiyor, bir yandan da
oralarin folkloruyla ic ice yastyorduk. Cocuklarla aramizda miithis bir ic icelik vardi ve ‘Odiil” adl dergiyi
hep beraber cikanyorduk. Ogretmen okulu égrencileri, hocalari, hepsi yazilar yaziyordu. Tiyatro oyunlari
sahneliyorduk. Cocuklar bu tir kiiltirel faaliyetler icinde yetistiriliyordu.”

Bu yillarda yine bir tesadif eseri Tekcan, Metin Erksan sayesinde sinema ortaminin iginde bulur kendisini.
‘Ses” mecmuasinin acmis oldugu yanismada ikincilik aldiktan sonra rejisorlerden teklifler almaya baslar.
Metin Erksan’in ‘Sevmek Zamani’ filminde rol alir. Ttrk Sinemasi’'nin zorluklar icinde oldugu, sikintili bir
donemdir. Tekcan, sinema dtinyasinin kendisine gore olmadigina karar verir. Ama sinema sevgisi, O'nun
Sami Sekeroglu’nun, yogun calismalarla kurdugu ‘Sinema 7" adli kuliibe her zaman destek vermesini
saglayacaktir. Arsiv kurma calismalari esnasinda, 6nde gelen yabanci rejisérlerin filmleri tekrar tekrar
izlenir. Fellini, Bergman favori isimleridir.

1967 yazinda Tekcan, Trabzon'da 6x9 cn'lik bir fotografta gordiigii giizel bir hanimi bulmak tizere istanbul’a
dogru yola cikar. Emel Hanim't goriir gormez O’na asik olur ve hemen evlenmeye karar verir. 1968 Ocak
ayinda evlenen ciftin, ayni yil icerisinde Elvan ve bes sene sonra 1973'te Eda adli iki kizlar diinyaya gelir.
Babasina ve ailesine bagliligiyla bilinen Elvan, Bogazici Universitesi'nde Ekonomi ve isletme okuduktan
sonra, Marmara Universitesi Giizel Sanatlar Fakiiltesi'nde , ‘Sanat Yénetimi’ konusunda hazirladig tez
calismasi ile yuksek lisans derecesini almisti. Bu alanda akademik ve profesyonel calismalarini halen
stirdiirmektedir. Ozgiirliigiine diiskinliigi ile bilinen Eda ise, babasinin yolundan giderek, Mimar Sinan
Universitesi Giizel Sanatlar Fakiiltesi, Grafik Boliimii'nii birincilikle bitirir, ayni okulda yiiksek lisans
derecesini alir. Tekcan, bugtin her iki kizi ile birlikte gerek kurucusu oldugu miizenin yonetimini, gerekse
Ozguin baski atolyelerinde sanat ¢alismalarini sanatci meslektaglar konumunda beraberce stirdtrmektedir.

Tekcan'in 6zglin baskidaki yogun calismalari, 70'lerin basina rastlar. Gazi Egitim Enstittisti'ntin birinci
yilinda, tesadiifen Trabzon’da Haluk Ongan’la beraber; bir Fransizca kitaptan takip edilerek yapilan ilk
serigrafi denemeleri ile baglayan ve ufak tebrik kartlar 6tesine gegmeyen baski macerasi, 1970-71 yillani
arasinda Almanya’da baski tizerine yaptigi calismalarla ciddi bir boyut kazanir ve bu deneyim sanatina ve
egitimciligine bundan sonra yeni bir yon verir. llk serigrafi denemeleri ile ilgili Tekcan sunlari animsar; “ Sene
1958, Gazi Egitim’den az ¢ok bildiklerimle, cok Fransizca bilen Haluk Agabey ile Fransizca bir kitaptan
takip ederek, Trabzon folklortiyle ilgili yaptigim desenleri, cizimleri basiyoruz. Yilbagi veya bayram tebrigi
olarak, bunlari sonra bircok yerlere postaliyoruz. O tebriklerden bir tanesini bir gtin, ‘Horon Cayr’ adiyla
piyasaya cikan bir cay kutusunun tzerine basmuslar. Arkadaglar bana haber veriyorlar. Bunu, simdi Nazim
Hikmet Vakfi baskani olan Prof. Aydin Aybay’a anlatiyorum. Av. Aydin Agabey ‘Bunda is var. Bundan para
alabiliriz'diyor. Adamlarla 1000 TL'lik bir telif ticretinde anlasiyoruz. Hi¢ unutmuyorum. Bir de, iki-tic yil

Stleyman Saim Tekcan | 168

and physical renditions were reflected with equal weight. This was, in those days, an informing philosophy
that was unique to the educational programs of the teacher-training-institutes. “I'll always remember my years
at Gazi,” says Tekcan. “Those were fine years indeed. I've taught in many different places ranging from junior
high-schools to universities and I've discovered one important fact: the standards of education at the Gazi school
in those days were higher than those of any university in Turkey. There’s a reason for that. During his lifetime,
Ataturk devoted his personal attention to that school. He'd even have lunch there. The cadre of teachers was
very distinguished.

Just think about what we had there that’s missing here at the Academy. Mind you the academy is a place that I've
worked with love. It's an institution to which I've devoted years of my life and for which | have abundant respect.
It's an institution with an ethos and a past. At Gazi we had a shop class that taught the working of materials. And
there was both a reason and a logic to this. That was where we became familiar with copper, brass and bronze;
where we used tools and applications to cut and shape these metals and learned how to treat them. That was an
important part of our education. We had a woodworking shop too, in which we even learned to determine how
old a tree was and even the finest details of the best way to cut it down. We had a plaster shop, a modeling shop,
a bookbinding shop. We even used to make our own painting canvases.

Every detail was taught and learned just like in many European art schools. Academy training, on the other hand,
has none of these. This is why nowadays work that demands dexterity and skill commands little in the way of
respect and can sometimes even be disparaged. Nobody had the right to belittle the conceptual dimension of
any work that is performed. The importance of this becomes apparent in the quality of what is produced; but the
contributions of labor or skill must not be diminished. As far as I'm concerned, it's when these all come together
that art is attains superiority.”

Tekcan graduated from Gazi as an energetic and idealistic young teacher. The love of the theatre that he
discovered there never left him. While doing his military service in Trabzon in 1963-64, he staged a production
of a Turkish translation of Joshua Logan’s “Medal of Honor” on premises provided by the local municipality.
Burhan Oltan, Haluk Ongan, Ismet Savaskan, and Ristu Yanlioglu were also involved in the performance in
whid;] Tekcan played the role of Mr.Roberts. This amateur production had a successful run of no less than six
montns.

After discharge from the army, Tekcan served as a teacher in many different locations around Anatolia until finally
taking a position at the Ataturk Teaching Institute in 1968. Artvin was his first assignment. Positions in the western
part of Turkey were the most sought after but Tekcan always took great pleasure in teaching all over Anatolia.
The impressions gathered during his sojourn in such places were subsequently to emerge time and time again
in his art. While in Artvin, Tekcan-along with a number of his colleagues and some students- began publishing a
magazine called “Odul”. This would be his first contact with prints: the magazine’s illustrations were carved into
linoleum and then block-printed. Soon Tekcan began sending linoleum-cuts to “Varlik” in Istanbul and also to
“Kiyr”, a magazine that was published in Trabzon, where they were printed from time to time. Theater continued
to be an important occupation as well. Performances were organized with student participation. Tekcan recalls
these days saying, “l was elated when | learned | would be going to Artvin. | spent a whole year there. There’s a
local folklore there called “Atabar” that's a bit Caucasus, a bit Eastern Black Sea; and with the kids we learned
its traditional dances. We became quite versed in the culture while also teaching basketball, volleyball, and
gymnastics. We were tremendously close with our students and that relationship was the inspiration for “Odil”.
Everybody -students and teachers alike- wrote for it. We also put on plays. This is the cultural setting in which
these students were being educated.”

This is also when, somewhat by chance and also with a little help from Metin Erksan, Tekcan suddenly found
himself on Turkey’s cinematic scene. A magazine called “Ses” held a contest in which Tekcan earned second
prize, and this was followed by acting offers from directors. Tekcan subsequently accepted a role in Metin
Erksan’s “Sevmek Zamani”. At the time, Turkish cinema was going through a very difficult period and lacked
nearly everything in the way of material resources. Tekcan finally decided that this was not a world he wanted to
be in. Nevertheless his love for the cinema was to encourage him to lend his unstinting support to the formidable
efforts of Sami Sekeroglu to set up the ‘Sinema 7’ club. During the establishment of its archives, he viewed films
by leading foreign directors time and time again. Fellini and Bergman are two Tekcan’s favorities.

In the summer of 1967 Tekcan set out for Istanbul in order to track down a lovely young lady whose 6x9 cm.
photograph he’d seen in Trabzon. He found her and it was love at first sight. Stileyman and Emel decided at once
to get married. The ceremony was held in January 1968. That same year their first daughter — named Elvan —-was
born . Elvan was followed by a second daughter -named Eda —six years later in 1974 Elvan, who is known for
her devotion to her family and her father, earned her undergraduate degree from the Department of Economics
and Business Administration of Bosphorus University, then went on to do post-graduate work in the Department
of Art of Marmara University, where she is currently preparing her thesis on the subject of art and marketing. Eda
is known for her independent spirit, and having chosen to follow the path of her father, ultimately persued and
completed her master and phd degree in graphic design at Mimar Sinan University Fine Arts Faculty.

Tekcan's first serious involvement in original prints was in the 70’s. As a freshman student at Gazi he had
accidentally come across a book in French on the subject and together with Haluk Ongan he had done a little
serigraphy following what the book said. These tentative attempts however never went beyond the printing of
small greeting-cards. With two years (1970-71) of study on the subject of print techniques in Germany however,
Tekcan's interest in the field blossomed. His work and experience there were to open up a new dimension for
him as an artist and as an educator.

Tekcan recalls that early work in serigraphy saying “ It was 1958. Haluk ( whose French was excellent ) and |
(making use of what little knowedge | had of the subject at Gazi) followed the instructions in this French book
and made prints of some drawings | had done on the subject of Trabzon folklore. We sent them out everywhere
as New Year’s and holiday greeting cards. | later learned from some friends that one of these images was used
as a design for the label on the cans of a tea that were new to the market, then. | happened to mention this to
Professor Aydin Aybay, who's now president of the Nazim Hikmet Foundation, and Aydin said to me “ They
can't do that without paying you for the copyright.”” We got in touch with them and came to an agreement on a
copyright fee of a thousand liras.”” ( About $ 350 in today’s money). “On another occasion, about two or three
years ago, my wife and | were strolling down Istiklal Street and suddenly Emel excitedly drew my attention to a
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1967, Emel Tekcan 1967, Stileyman Saim Tekcan

2004, Sanatci Kizlar Eda ve Elvan ile birlikte
The Artist with His Daughters Eda and Elvan



1980, Ségttlticesme’deki Atdlyesinde / The Artist Studio in S6gitlticesme
(ismail Avcr, Cihat Burak, Elif Naci, Mehmet Nalan, Veysel Eriistiin, Malik Aksel,
Sinasi Barutcu)

1986, Dakka, Banglades Bienali'nde Sanatgi Dostlarla
With Artist Friends at the Dakka - Bangladesh Biennial

1988, Irak, Bagdat / Iraq, Baghdad
(Adnan Turani, Kayhan Kesinok, Miirside icmeli, Nevzat Koral, Remzi Savas)

1988, Aziz Nesin Vakfi Bahcesinde
In the Garden of the Aziz Nesin Foundation
( Aziz Nesin, Sehap Bakioglu, Elif Naci, Erkan ve ismail Avcr)

ewvel, Istiklal Caddesi'nde esimle yiiriiyoruz. Emel hanim bana Lazlarin tarihi ile ilgili bir kitabi heyecanla
gosteriyor. Bir bakiyoruz ki, benim yapmis oldugum folklor desenleri kapakta. Arka kapakta da ‘Kapak:
Anonim’ yazili...".

Tekcan, Almanya dontstinde Miinih Akademisi basta olmak tizere, bircok akademide, 6zgiin baski
egitimi Uzerine yaptig! arastirmalar ve calismalarla ilgili hazirladigi bir raporu egitim enstitiilerinde baski
atolyeleri kurulmasi icin, Milli Egitim Bakanligi’'na sunar. Boylelikle Anadolu’daki bu kurumlarda da, gravir
ve serigrafi atolyelerinin aciimasinda etkili olur. 1989'da Atattirk Egitim Enstitlisti Baski Atolyeleri’ni kurar.
Bu atolyelerde serigrafi, graviir ve litografi teknikleriyle baski resim derslerine baglar. Ayni dénemde 6nce
Kuyubas, sonra Sogitliicesme’de olusturdugu ve daha sonra Camlica’ya tagtyacag ilk 6zel baski atolyesini
olusturur. ileriki yillarda Camlica Sanat Evi atolyesinde pek cok sanatci calisir ve tretir. Bugiin bu gelenek
istanbul Grafik Sanatlar Miizesi'nin icinde yer alan Tekcan Ozgtinbaski Atolyesi'nde devam etmektedir.
Karsilikli fikir aligveriglerinin yapildig) tiretken bir ortam yaratilmigtir.

izlenilen yanlis politikalardan kaynaklanan, 1974'te baslayan bir egitime kiiskiinliik dénemi akademiden
aldigi bir cagn tizerine 1976'da son bulur. Tekcan, bunu séyle anlatir; “ 1974'te Milliyet¢i Cephe
Hiikiimetleri gelip kurumlar istila ediyorlar. Biiyiik zahmetler ve kisisel 6zveri ve cabalarla kurulan
atolyelerde bir standardizasyon ve kasitl yonlendirmeler yasaniyor. icinde calisirken sahibiymissiniz
gibi hisettiginiz ortamlar elinizden aliniyor. O anda oranin yabancisi konumuna diistiriiliyorsunuz. iste
0 zaman, ben de kendime ait bir atélye kurup orada calismay tercih ediyorum. Sonra, Giindiiz Goloni
geliyor ve ‘seni akademiye alsak’ diyor. Olur-olmaz derken, akademi baskani Prof. Sadun Ersin ve Prof.
Erdogan Aksel ile goriistiyoruz ve 1976'da goreve bagliyorum. Tekcan, bugtin Mimar Sinan Universitesi,
Gtizel Sanatlar Fakiiltesi olarak anilan, Giizel Sanatlar Akademisi Grafik Boliimii'nde serigrafi atolyesini
kurarak ogretim tiyeligine baglar.

O giinden bugtinlere dek, egitimciligine hic aksatmadan devam eder. Egitim ve sanatsal tiretim bir arada
yirlr. Akademi’nin asirlik geleneginden kaynaklanan sanat ortami, kuruma bagli Resim Heykel Miizesi
sanat heyecanini canli tutmaya devam eder. imkanlar daha genis, tartisma ortamlari daha zengindir. Kendi
deyimiyle sanat adina en gelismis mutfak burasidir. 1977 yilindan baslayarak Yugoslavya, Norveg, Isvicre,
ingiltere, Cin, italya gibi pek cok tilkede bienal ve sergilerde, 6zgiin baski ileriyle adini yurtdisinda da
duyurmaya baglar. 1984'te 6zgiin baskilar yani sira yagliboya calismalara baslar. 1986'da profesorlik
tnvani alir. Bir yil sonra Yugoslavya'da Sarajevo Sanat Akademisi'ne, 6zgtin baskidaki yeni buluglarini
ve teknikleri tanitmak Gizere, misafir 6gretim tiyesi olarak davet edilir. Ayrica burada Sarajevo Akademisi
Galerisi'nde diizenlenen biiyiik bir sergide sanatcinin eserleri izleyiciye sunulur.

Uzun yillar kiltiirlerin baris icinde aradiklarina duyulan 6zlemin gorsel dildeki siirsel anlatimini
yakalamaya calisan Tekcan, 80'li yillardan baslayarak, Roma’dan Selcuklu’ya, Osmanli minyatiirtinden ilk
cag duvar resimlerine, her dénemde karsisina cikan at figtiriine, bagnazliktan kurtulmus 6zgir bir iletisimin
sembolii olarak eserlerine yansitmaya baslar. Ayni dénemlerde, istanbul’'un kesmekesinden biraz da olsa
uzaklagmak, Karadeniz'e duydugu 6zlemi bir nebze olsun dindirebilmek ve Riva sahilinde, ¢iftliklerde cok
sevdigi atlara yakinlasabilmek icin bir kir evi insa eder.

1989 egitimciliginde bir dontim noktasidir. Uzun stredir galistigi Glizel Sanatlar Anadolu Lisesi projesi
hayata gecer. Ayrica yine bu yil Mimar Sinan Universitesi Grafik Boliimii’'nde béliim baskanligina secilir. Bu
donemde, grafik egitimine yenilikci ve atilimer yaklagimi ile maddi olanaksizliklara ragmen kisisel cabalarla
bolimde, cagdas grafik egitiminin geregi olan bilgisayar destekli egitimi baglatir. Tekcan 1994-95 yillar
arasinda Giizel Snatlar Fakiiltesi dekani olarak gérev alir. Ayni dosnemde Mimar Sina Universitesi, Giizel
Sanatlar Fakiiltesi 6gretim elemanlarini tanitici bir kitap niteligi tagtyan, ‘Osman Hamdi’den giiniimiize,
Giizel Sanatlar Fakiiltesi'nde Kim Kimdir” adli kitabin hazirlanmasini saglar. 1995 sonbaharinda istanbul’da
Milli Reastirans Sanat Galerisi’nde genis kapsamli bir retrospektif sergi olan 35. yil sergisini dtizenler.

Tekcan, 1996 yili ile birlikte temposunu egitimci olarak bir parca diistirmek ve Gretim agirligini daha
cok sanat calismalarina yoneltmek isterse de Ulkenin gereksinimleri buna izin vermez. Tiirkiye'de
devlet tniversitelerinin karsiliyamadigi biyk bir ihtiyaca vakif Gniversiteleri cevap vermeye baglamistir:
Israrli ricalar kiramiyarak, 1997 yilinda Yeditepe Universitesi’'nin kurulusunda bulunur ve giizel sanatlar
fakiltesinin de kurucu dekanhgini Gstlenir. Burada hayalini kurdugu, olanaklarin daha genis oldugu ve
cagdas sanat egitimine model olusturacak bir egjtim programini cok genis bir dgretim kadrosu ile hayata

gecirir.

Yine ayni yillarda, kizlarinin da is hayatinda kendisine destek olmasi ile birlikte gerek atélyenin ve gerekse
galerinin ulusal ve uluslar arasi etkinlikleri artarak devam eder. 1998 yilinda bircok yurtici ve yurtdisi
serginin yani sira, yabanci sanatcilarin atélyede calismasi ve sanat kurumlarinda tecriibelerinin paylagiimasi
saglanir. Yine 1998 yilinda Turkiye'de ilk kez Cumhurbagkanligi Késkii’'nde 30'un Gzerinde sanatginin
eserlerinden olusan bir koleksiyon ile ‘Tiirk Cagdas Sanati” sergisinin diizenlenmesine oncilik eder,
dénemin Cumhurbagkani Sn. Siileyman Demirel'in dikkatini, sanatin ve kilttirtn uluslar aras iletisimdeki
6nemi konusuna ceker.
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book about the history of Laz. One of those greeting card images appeared on the cover. On the back was an
attribution that read:  Cover: Anonymous”.

Upon returning from Germany, where he had done extensive research on the subjects of original print-making
and training in it not only at the Munich academy but at many other institutions as well. Tekcan prepared a report
that he submitted to the education ministry. Among the report’s findings was a recommendation that print shops
be set up at the ministry’s teacher-training institutes. Tekcan'’s report was to be influential in the establishment of
engraving and serigraphv studios in schools all over the country.

Tekcan himself set up printing workshops at the Atattirk teacher training school after joining the institute’s faculty
in 1968 and began giving instruction in the techniques and arts of engraving, serigraphy and lithography. Around
the same time he set up his first private printing shop in Kuyubasi. This was followed by another in Sogtlticesme
before the move to his present studio at Camlica which was, over the years, to become a productive and creative
venue at which many artists were to come together, work, and exchange ideas.

In 1971 there began a brief period during which, because of domestic political conflict, Tekcan elected distance
himself from the educational scene. It was shortlived and ended in 1976 when he received an invitation from the
Fine Arts Academy. Concerning these two years

Tekcan says “Once in power, the (right-wing) Nationalist Front governments of 1974 began launching attacks
on established institutions everywhere. Their so-called “standardization” was in fact a deliberate effort to take
control of shops and studios that had been set up by virtue of an enormous amount of personal effort, sacrifice
and struggle.

Places that you had been as comfortable working in as if you'd been in your own home were suddenly being
wrested from your hands and all of a sudden you were reduced to the position of an outsider in them. It was at
that point that | said “Well I'd rather go and set up a studio of my own to work in then.”

Later Guinduz Golonu approached me, suggesting a position at the Academy. We debated it but | eventually
found myself in a meeting with Professor Sadun Ersin (the Academy president) and Professor Erdogan Aksel. In
1976, | joined them. Tekcan's first duty was to set up a serigraphy shop and begin instruction there as part of
the Graphics Department of the Fine Arts Academy - what is known today as the Faculty of Fine Arts of Mimar
Sinan University.

Since then, Tekcan has never again distanced himself from education, but rather pursues education and artistic
production side by side. He adapted to the Academy’s artistic milieu, with its century-old traditions, and devoted
himself to revitalizing the artistic energies of the Academy’s Museum of Painting and Sculpture. He discovered
that he was now capable of addressing a wider circle in which the range of debate was much richer. The Academy,
in his words, was a kitchen that laid out a fine spread. From 1977 onward, Tekcan’s name began appearing with
greater and greater frequency in the catalogs of some of the world’s most prestigious original-print exhibitions
and biennials in countries like Yugoslavia, Norway, Switzerland, Great Britain, China and Italy. In 1984 Tekcan
began to paint in oils while continuing to do prints. He received his professorship in 1986 and a year later was
invited to be a guest instructor at the Sarajevo Academy of Arts. He spent a year at the academy, demonstrating
his own techniques and discoveries in the field of original prints. Tekcan’s sojourn at the academy was also
distinguished by a great exhibition at its gallery in which his works were put on display.

For years Tekcan has strived to capture, in visual language, the poetic expressions of the longings that different
cultures felt in their search for peace. In the 80's the figures of horses — symbolic of free and seamless
communication appearing in art ranging from the earliest cave-paintings to that of the Romans and Seljuks and
Ottoman miniatures - began appearing in Tekcan’s works. Not by coincidence, this period was also marked
by the construction of a country house that would give Tekcan an opportunity to occasionally get away from
the bustle and hubbub of Istanbul while also placating some of his longing for the Black Sea and giving him a
chance to be close once again to horses there by the sea and amongst the farms of Riva.

1989 was another turning-point in Tekcan’s career as an educator for that is the year that the Fine Arts Lycee
project he had been working on for years was finally realized. It was also the year that he was elected chairman
of the Graphics Department of Mimar Sinan University. Thanks to his personal efforts and innovative approach
to education, and despite the financial difficulties involved, a CAD (computer-aided design) program was
introduced as part of the graphic department’s education program in order to familiarize students with the
creative power of the technology that they would be using in the course of the professional careers. Tekcan
became dean of the Faculty of Fine Arts during the 1994-95 academic year. In that capacity he supervised the
publication of a book designed to serve as a handbook on the history of the academy and as a “Who's Who” of
its members. In the fall of 1995, a comprehensive thirty-five year retrospective of Tekcan’s work has held at the
Milli Reasurans art gallery in Istanbul.

Upon the arrival of 1996, although Tekcan decided to decrease his pace as an educator and redirect his
production efforts towards artistic creations, the demands of the country at the time would not permit this. Private
universities began to respond to the expansive needs which state universities were insufficient in satisfying.
Unable to turn away persistent requests, he was present at the establishment of Yeditepe University in 1997 and
assumed the position of founding dean of its School of Fine Arts. There, together with a broad cadre of educators,
he realized his vision of an educational program sustained by a broader spectrum of facilities that would serve
as a model for modern art education.

During the same period, with the support of his daughters in his professional life, the national and international
functions of both the workshop and the gallery continued to expand. In 1998, along with many ongoing
domestic and international exhibits, foreign artists were actively sharing their experience and skill with artistic
institutions, and partaking in workshop production. Also in 1998, he pioneered the organization of the inaugural
“Turkish Modern Art” exhibit which took place at the Presidential Palace, and was comprised of a collection of
pieces contributed by over 30 artists, drawing President Suleyman Demirel’s attention to the significance of art
and culture in international communication.

With the new millennium, it became evident that the facilities of the workshop and the exhibit area of the gallery
were too limited to support the futuristic vision of the art house, which was rapidly moving toward an institutional
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1986, Asya Avrupa Bienali'nde Odiil Almig Sanatcilar
Asia - Europe Biennial with Awards Winning Artists

1998, “Turk Cagdas Sanati” sergisinde Donemin Cumhurbagkani
Stileyman Demirel ve Nazmiye Demirel ile

“Turkish Modern Art”, With the Former President Stileyman
Demirel and His Wife Nazmiye Demirel

2004, Dénemin Washington Buytikelgisi Faruk Logoglu'na
Stileymanname Hakkinda Bilgi Verirken
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Former Ambassador Faruk Logoglu

2004, Siileyman Saim Tekcan ve Elvan Tekcan Washington'da,
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At Press Meeting in Washington D. C.



IMOGA - istanbul Grafik Sanatlar Miizesi
IMOGA - Istanbul Museum of Graphic Arts

2004, IMOGA Acilis / Openning of IMOCGA

Muztafa Isen ( Kiiltiir Bakani Bas Miistesari / Under Secratary of
Culture and Tourism Ministary ), Stileyman Saim Tekcan,
Mehmet Cakir ( Uskiidar Belediye Baskani / Mayor of Uskiidar),
Elvan Tekcan, Eda Tekcan

2000'li yillara gelindiginde artik atélyenin olanaklar ve galerinin sergileme mekanlari, kurumsal bir yaprya
dogru hizla yol alan sanat evinin gelecege doniik vizyonuna dar gelmeye baglar. Bunun farkina varan
Tekcan bu andan itibaren uzun stredir kafasinda kurguladigi ‘Miize” projesini hayata gecirmek tizere
calismalara baslar. Oncelikle uygun bir arsa alinir ve proje calismalarina baglanir.

Bu donemde kurumun uluslar arasi iliskileri de hiz kazanmugtir. Amerika’dan gelen bir teklif Gizerine biiytik
bir sergi organizasyonu icin gorismeler baglamigti. 2004 yili hem bu sergi projesinin, hem de miize
projesinin hayata gectigi yil olur.

Ekim 2004'te Amerika Birlesik Devletleri, Washington D.C."de Meridian International Center’da, miize
hentiz acilmadan ilk etkinligini yapar ve 75 eserlik biiyiik bir koleksiyon burada Amerikali sanatseverlerin
begenisine sunulur. ‘Anatolian Impressions; Artists Prints from the Studio of Master Tekcan” adl sergi
Tiirkiye'de cagdas sanatin geldigi noktayr tanitmasi ve 6zgiin baski sanatinin ulagtig uluslar arasi kaliteyi
tasimasi agisindan son derece anlamli bir misyona hizmet eder. Sergi 2005 yilinin ilk aylarinda ise NY'da
izleyici ile bulusur.

2005 yili IMOGA' nin Turkiye’ de sanatseverlerle bulusmasinin yogun olarak yasand g, gerek Nisantasi'nda
ki galerinin ve gerek muize binasinin gesitli etkinlikler ve sergiler ile izleyisiyle “IMOGA” kimligi ile tanigtigi
bir yil olur. Artik miize hayatinin akisini yakalamustir. Seneler icinde yurt ici ve yurt disindan pek cok
ziyaretci sanatcl, sanatsever, 6grenci, akademisyen bu mekanda anilar var edip, biriktirmeye , bir yandan
da eserler cogaltmaya baglamistir.

2006 yili, Stileyman Saim Tekcan'in 45. sanat yili olarak 6ne ¢ikar. Tiirkiye'nin cesitli sehirlerinde ozel
sergilerinin yani sira Is Bankasi Kybele Sanat Galerisi” nde biiyiik bir retrospektif sergi diizenlenir. Bu sergi
de sanatginin tiim sanatsal donemleri ve gesitli tekniklerle tiretmis oldugu eserleri bir arada izleyici karsisina
cikar .

2007 yilinda, sanat tiretimi ve sergiler hiz kesmeden devam ederken, Siilleyman Saim Tekcan ‘in hayat
boyu biriken tecriibeleri ve sorumluluklar yine pesini birakmaz ve aylar stiren israrli gériismeler sonucu,
Isik Universitesi’nin yillardir sabirla bekledigi projeye olumlu cevap verir. IMOGA artik yiiriimeye baglamis,
yeni bir bebegin diinyaya gelmesine engel kalmamigtir.

Yeniden egitimci kimligi 6n plana gecer ve Maslak Kampiisi'n de olagantstii bir calisma ile cok kisa stirede
biyik deneyimleri catisi altinda toplamay1 basaran bir Giizel Sanatlar Fakiiltesi'nin kurucu dekanligini
hayata gecirir. Uc yil boyunca durmaksizin ve tek bir giin olahi  izin yapmaksizin bu fakiiltenin egitiminin
ve ruhunun kalicr bigimde olusmasi ve oturmasi igin hem egitimci, hem yonetici olarak ugras ve emek
verir. Bu esnada sanatci olarak da tretimi siirmektedir; sergiler hiz kesmeden devam etmektedir.

2010 yili geldiginde, bir sonraki senede kutlayacagi 50. sanat yili icin yogun bir bicimde attlye calismalarina
agirlik verir. Egitimciligine devam ederken, dekanlik gorevini ekip arkadagslarina devrederek, onlarin hep
yaninda deneyimleri ile var olmaya devam eder.

2011 yili, 50. sanat yili'nin heyecani ve cogkusu ile hizli bicimde gelir ve yogun tempolu devam eder. ilk
sergi Ciragan Saray'inda yapilir. Ardindan Ankara’ da Arete Sanat Galerisi'nde, 6zel hazirlanan bir yayin
ile beraber, 50. yila 6zel tiretilen bir dizi eser ile gérkemli bir sergi gerceklesir. 50. yil ile beraber, Siileyman
Saim Tekcan'in sanatinin ustalik donemi de farkli bir tepe noktaya ulagmustir artik .Sanat izleyicileri ve sanat
dtinyasinin diistince insanlart biiyiik begeni ve keyifle, usta ile aligverise girerler.

50.yil sergileri dizisi, Stileyman Saim Tekcan'in hep arzu ettigi miize, ilk Avrupa Genglik Olimpiyatlari
acihigt ve etkinlikleri ile beraber, binlerce Tirk ve Avrupali izleyicinin katilimi ile Trabzon'da bir serg
organizasyonu ile taglanir.

2011 yili 50. yilin bereketi ile hizini kesmeden izleyici ile bulusmalarina devam eder.

2012 yilindan itibaren sanatci’nin artik egitim hayatindaki yogunlugu minimize ettigini ve hayatinda belki
de ilk kez sanatci kimligini 6n plana aldigini goririiz.

Bu dénemde biiytk boy tuvaller tizerine yagliboya eserler agirlik kazanir. Ayni zamanda tas, bronz ve
ahsap heykeller farkli boyutlarda viicuda gelmeye devam eder. 2013-2015 siiresince, sanat Gretimi
biiyik bir hiz kazanan bicimde tuvaller, heykeller, graviirler, sanat projeleri, yeni kitaplar ve daha pek ¢ok
paylagim ile verimli, heyecanli, tiretken bir tempoda zaman ile yanisir nitelikte bir dongti ile hayat bulur.
Mize, sanatcinin stirekli varligi ile yasayan dontsen, treten bir mekan niteligi kazanir, atélyeler nefessiz
bir tretime sahitlik eder. Biitiin bu hizli ve motivasyonu yiiksek dénem, sayisiz sergi organizasyonlari,
soylesiler, egitime hizmet veren paylasimlar ile trinleri farkl mecralara ve bicimlere yayilan bir stireci var

eder.

Yurticinde ve yurtdisinda sayisiz sergilere katilmus, odaller almis cagdas egitimin hizmetinde olmaktan
mutluluk duymus bu caliskan ve isine daima saygili sanatci bize yalniz sanatiyla degil, disa doniik ama
icte hep huzuru koruyan, karsilikli anlayis ve sevgiye dayanan yasamiyla da mesajlar verir. Onun diinya
sanatcilar arasinda yer almasini saglayan, iste bu sanati ile 6zdeslesmis yasamidir.
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structure. Upon realizing this, Tekcan initiated work on the “Museum” project which had been
occupying his thoughts for quite some time. First, an appropriate site was acquired, and the project was
commenced. During this period, the organization’s international relations had gained momentum.
Upon receiving a proposal from the United States of America, discussions for the organization of a
large exhibit were underway. 2004 would mark the year in which both this exhibit project and the
museum project were initiated. In October 2004, the museum’s first function, without yet having
opened, took place at Meridian International Center in Washington, D.C., at which a large collection
of 75 pieces of his works were displayed for American art enthusiasts. The exhibit, entitled ‘Anatolian
Impressions; Artists Prints form the Studio of Master Tekcan” served a highly significant purpose from
the perspective of reflecting the international quality of original print art and expressing the point to
which modern art in Turkey has progressed. The exhibit was subsequently shown in New York during
the initial months of 2005.

In December 2004, Tekcan experienced the joy of realizing his greatest dream. The Istanbul Museum
of Graphic Arts, IMOGA, opened amid the presence of thousands of art enthusiasts, drawing immense
attention, and took its distinguished place among Turkey’s artistic life. The structure is the result of 30
years of artistic friendships and the creations that generated from them. The museum collection has
world-wide significance as well: over 1800 original prints from more than 150 artists are archived,
documented, and -when conditions permit- are presented for exhibit, within the IMOGA structure.
With the addition of the gallery which opened in Nisantasi in 2005, museum communications became
even more effective. Today, with regard to artistic creations in the field of original print, whether in terms
of education or the presentation of accredited creations to art connoisseurs, IMOGA is the institution
which has assumed the foremost role.

The year 2005 is one in which IMOGA became a location where art enthusiasts came together quite
often, and whether it be the gallery in Nisantasi or the museum, various functions and exhibits were
brought together with the “IMOGA” identity. The museum began pulsing with visiting artists from
both within the country and abroad; while many art enthusiasts, students and academics created and
accumulated memories in this space, while increasing the amount of artwork in the museum.

2006 comes to the fore as Stileyman Saim Tekcan'’s 45th year in art. Along with special exhibits in
various cities throughout Turkey, an expansive retrospective exhibit was organized at the Is Bankasi
Kybele Art Gallery. At this exhibit, all of the artist’s creative periods and works developed through
various techniques are displayed for viewers.

In 2007, while the rapid pace of creative production and exhibits continued, the accumulation of a
lifetime of experience and responsibilities once again transformed into a positive response by Tekcan
to lengthy and persistent meetings with Isik University for a project which they had patiently waited
for years to be realized. IMOGA had reached the stage where it was able to stand on its own, so there
was no obstacle to a new birth. Wearing his educator hat once again, Tekcan worked extraordinarily
hard and with unwavering commitment as the founding Dean, to establish the Fine Arts Faculty of Isik
University at the Maslak campus, bringing together an abundance of experience in the field. For three
years, both as an educator and as a Dean, he worked tirelessly and without taking a single day off, to
ensure that that the quality of education and spirit of this faculty would be sustained for years to come.
Throughout this period, the artist continued to produce artwork and exhibits were as frequent as ever.

With the arrival of 2010, Tekcan entered a period of intense workshop production in preparation for
this 50th year in art, which would be upon him the following year. While continuing as an educator, he
passed on his responsibilities as dean to his colleagues and remains committed to them by imparting
upon them his accumulation of experience.

2011, Tekcan'’s 50th year in art, arrives with enthusiasm and excitement, and continues with intense
momentum. The first exhibit is organized at Ciragan Palace. This is followed by a magnificient exhibit
at Arete Art Gallery in Ankara, with a special edition publication commemorating the occasion and
a series of artwork produced especially for his 50th year. With his 50th year in art, Stileyman Saim
Tekcan’s master period has reached yet another pinnacle. Art enthusiasts and thinkers in the art world
alike enter into a spirited and joyful exchange with the master artist.

The 50th year exhibit series is crowned by the achievement of one of Stileyman Saim Tekcan's lifetime
goals; as he had always desired, the first European Youth Olympics opening ceremonies coupled with
the participation of Turkish and European spectators added to the majestic setting of the opening of his
50th year exhibit in Trabzon.

He continues to meet with art viewers with the abundance of his 50th year, in 2011, without losing
momentum.

In 2012 we witness that the artist has minimized the intensity of education in his life, and perhaps for
the first time, has put his artistic identity in the foreground.

During this period, oil paintings on large canvas are emphasized. At the same time stone, bronze
and wood sculptures of different dimensions continue to come into existence. During the period of
2013-2015, canvases, sculptures, etchings, art projects, new books and other activities contribute to an
exciting, productive pace, as if racing against time. The museum takes on an atmosphere of a living,
evolving place through the artists constant presence there, while the workshops witness a breathless
pace of production. This entire fast-paced, highly motivated period results in the creation of countless
exhibits, interviews and educational contributions carrying his works to different settings and mediums.

Both as an honored artist who has participated in countless exhibitions in Turkey and abroad and as an
educator who has always taken pleasure in a positive and modern approach to education and respect
for what he does, Tekcan has much to tell us not only through his art, but also through an attitude
towards life that is always outgoing, is capable of preserving inner peace, and is rooted in the notions
of mutual understanding and compassion. It is a way of life that is at one with his art and this is what
ensures Tekcan a place among the artists of the world.
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KISISEL SERGILER

1976-77 istanbul ve izmir'de kisisel sergi; 1978 istanbul kisisel sergi; 1982 istanbul'da kisisel sergi; 1984 Vakko Sanat Galerisi 6zgin baski resim sergisi, Ankara; 1984
Garanti Bankas! yagliboya sergisi, istanbul; 1987 Destek Sanat Galerisi, zgiin baski resim ve yagliboya sergisi, istanbul; 1988 Ozgiin baski resim sergisi, Roma, italya;
1988 Vakko Sanat Galerisi 6zgiin baski sergisi, istanbul, izmir; 1989 Kisisel 6zgiin baski resim sergisi, Viyana, Avusturya; 1990 Ozgiin baski resim sergisi, Bayreuth,
Almanya; 1990 Garanti Bankasi Sanat Galerisi resim ve 6zgiin baski resim sergisi, istanbul; 1991 Ozgiin baski resim sergisi, Bonn, Almanya; 1992 Armoni Sanat
Galerisi, Ankara; 1993 Artisan Sanat Galerisi, istanbul; 1997 Orkun Ozan Sanat Galerisi, Antalya; 1997 Ayvalik Sanat Galerisi; 1997 KéIn Sanat Fuarl,inge Beckermann
Sanat Galerisi; 1997 Cagdas Tiirk Resim Sanati Sergisi .K6In -Almanya; 1998 Siyah Beyaz Sanat Galerisi, Ankara; 1998 Tolga Eti Sanat Galerisi, Istanbul; 1999 Kitahya
Porselen Sanat Galerisi ailis sergisi,istanbul; 1999 Tiirkiye'den Sanat Sergisi KéIn,Ankara; 2000 Siyah Beyaz galerisi’Beyaz ve Siyah Atlar ve Anitsal resimler” Ankara;
2000 Galeri Selvin “Bronz Atlar Sergisi”, Ankara; 2000 Artisan “Bronz Atlar Sergisi”istanbul; 2001 izmir Vakko Sanat Galerisi “Bronz Atlar Sergisi”.izmir; 2002 Kare
Sanat Galerisi “Bronz Atlar Sergisi” istanbul; 2003 Cream Art Sanat Galerisi Yagliboya Sergisi istanbul; 2003 Myra Sanat Galerisi Graviir Sergisi, istanbul; 2004 Ortakoy
Sanat Galerisi Resim Sergisi,istanbul; 2004 Myra Sanat Galerisi Yagliboya Sergisi, Sanat Fuar, istanbul; 2004 “Artist Prints from the Studio of Master Tekcan”Meridian
Foundation, Washington USA; 2005 “Artist Prints from the Studio of Master Tekcan”National Art Club,New York,USA; 2005 Ura Art Galerisi; 2005 Aci Sanat Galerisi
,Denizli; 2005 Trabzon Belediyesi Kiiltiir Miidiirliigii Sanat Galerisi; 2005 Bilkent Universitesi Kiitiiphanesi Miidiirliigii Sanat Galerisi; 2006 Orkun Ozan Sanat
Galerisi; 2006 45. Retrospektif Sergisi, is Bankasi Sanat Galerisi, istanbul; 2006 Maya Sanat galerisi Sergisi, Mersin; 2007 Galeri Selvin Garviir Sergisi,istanbul; 2007
izmir Tirk- Amerikan Dernegi Sergisi; 2007 Gazi Un. Resim ve Heykel Miizesi Retrospektif Sergisi,Ankara; 2007 Siileyman Demirel Kiiltir Merkezi Sanat Galerisi
Sergisi, Konya; 2008 Almelek Sanat Galerisi, istanbul; 2008 Caddebostan Kiiltiir Merkezi Baski Retrospektifi Sergisi, Istanbul; 2008 Ekavart Sanat Galerisi, istanbul;
2009 Balikesir Universitesi Sergi Salonu, Balikesir; 2009 Elele Sanat Galerisi, Ankara; 2009 Kiziltoprak Sanat Galerisi, stanbul; 2010 Galeri Altan, Adana; 2011 50.
Yil Sergisi, Ciragan Sarayi, Istanbul; 2011 50. Yil Sergisi, Arete Sanat Galerisi, Ankara; 2011 50. Y1l Sergisi, FMV Isik Galeri, Nisantasi, Istanbul; 2011 50. Sanat Yili
Retrospektif Sergisi Besiktas Cagdas, Istanbul; 2012 Galeri Isik Gravir Sergisi, Istanbul; 2012 Fuaye Sanat Galerisi , Ayvalik; 2012 Mabeyn Gallery Ttyap Sanat Fuari
Sergisi Istanbul; 2013 Mabeyn Gallery, istanbul; 2013 Kedi Kiiltiir Sanat Merkezi, izmir; 2014 Galeri Fe, ATINAGME Graviir, Yagliboya-Heykel Sergisi, istanbul; 2014
Platform A, Taurus Sanat Merkezi, Ankara, 2014ATNAGME Graviir, Yagliboya-Heykel Sergisi, FMV Isik Galeri, Nisantasi, istanbul, 2014 Uludag Universitesi Rektorlik
Sanat Galerisi, Retrospektif Sergisi, Bursa, 2015 Sakarya Biytiksehir Belediyesi, At nagme Graviirleri’, Sakarya, 2015 Bakrag Sanat Galerisi,Resim Sergisi, istanbul, 2015
‘At Nagme' Sergisi, Galeri Isik, istanbul, 2015 istanbul Kiiltiir Universitesi Sanat Galerisi, ‘Atlar ve idoller’ Resim- Heykel Sergisi, istanbul, 2015 Orkun Ozan Sanat
Galerisi, ‘At nagme’ Heykel, Resim ve Graviirleri Sergisi, Antalya, 2017 FMV Isik Galeri, Maslak, istanbul, 2017 IMOGA ART SPACE, “Laviler”, Kuzguncuk, istanbul,
2018 Mimar Sinan Giizel Sanatlar Universitesi, Tophane-i Amire, “Dongtisel Seyir” Sergisi, Istanbul, 2018 Serefiye Sarnici, “Atlar, Hatlar ve Stileymanname” Sergisi,
Istanbul.

KARMA SERGILER

1977 Grafik Bienali, Lubliyana, Yugoslavya; 1978 4. Uluslararasi Grafik Bienali, Fredikstad, Norveg; 1978 Cagdas Desen Bienali, Ryeka, Yugoslavya; 1979 Grafik
Bienali, Lubliyana, Yugoslavya; 1980 5. Uluslararasi Grafik Bienali, Fredrikstad, Norveg; 1981 Grafik Bienali, Lubliyana, Yugoslavya; 1982 G. Uluslararasi Grafik
Bienali, Fredrikstad, Norvec; 1982 Baski Bienali, Braford, ingiltere, 1983 I. Uluslararasi Baski Bienali, italya; 1983 Grafik Bienali, Lubliyana, Yugoslavya; 1984 Camlica
Sanat Evi 6zgtin baski sergisi, Istanbul; 1985 R.O.C. Uluslararasi Baski Bienali, Milliyetci Cin; 1988 Mini print Bienali, Fredrikstad, Norveg; 1990 Garanti Bankasi Sanat
Galerisi Resim ve Ozgiin Baski Resim Sergisi, istanbul; 1991 Cagdas Tiirk Grafik Sanati Sergisi, Saint Niklaas, Briiksel, Belcika; 1992 10. Uluslararasi Grafik Trienali,
Fredrikstad, Norvec; 1994 Tiirk Ozgiin Baski Resim Sanati Sergisi, Capitol Art Gallery, istanbul; 1995 Uluslararasi Miniprint Trienali, Tokyo, Japonya; 1998 Bilim Sanat
Galerisi 75. Y1l Karma Sergisi, Dolmabahce Kiiltiir Merkezi, istanbul; 1999 Siyah Beyaz Sanat Galerisi 15. Yil Karma Sergisi, Ankara; 1999 “Hocalar ve Hocalarin
Hocalar “Sergisi,Vakko Sanat Galerisi; 1999 “Hocalar ve Hocalarin Hocalari “Sergisi,Emlak Sanat Galerisi,Beyoglu/istanbul; 2005 Orta Dogu Teknik Universitesi
6. Sanat Festivali; 2005 Ege Sanat Fuari ,Fge Universitesi; 2005 Begtim Sanat Galerisi,izmir; 2006 Orta Dogu Teknik Universitesi 7. Sanat Festivali; 2006 Uriin Sanat
Galerisi ,istanbul; 2006 Aci Sanat Galerisi,Denizli; 2006 Alacati Sanat Galerisi,izmir; 2006 Ura Sanat Galerisi,izmir; 2006 PSG Sergisi,izmir; 2006 Mine Sanat Galerisi;
2007 Palet Sanat Galerisi Karma Sergi; 2007 Altamira Sanat Galerisi; 2007 Alacati Sanat Galerisi; 2007 Caddebostan Kiiltir Merkezi, Eskiz Sergisi, Istanbul; 2007
Disisleri Bakanligi Sanat Galerisi, Ankara; 2009 ODTU Sanat Festivali; 2009 Caddebostan Kiiltiir Merkezi, Nattirmort Sergisi, Istanbul; 2010 Toprak Sanat Galerisi,
imoga’dan Ustalar Sergisi, istanbul. 2011 ‘Tiirkiye'de Baskiresme Bakmak’ Cagdas Sanatlar Miizesi, Eskisehir, 2011 Bulusma | -Galeri Fe- istanbul, 2012
Miami Solo Turkish Artist Karma Sergi, Miami, 2012 ODTU Sanat Festivali,Ankara, 2012 Arete Sanat Galerisi, Ankara, 2012 RH Gallery, istanbul, 2012
Artisan Sanat Galerisi, Istanbul, 2012 Nurol Sanat Galerisi, Ankara, 2013 -Ozgir ve 90 -isimli Cumhuriyet Resepsiyonu Sergisi Berlin, 2013 -iki Sanatci
ki Kusak - Ozgiin Baskiresim Sergisi, Tiize Sanat Evi Istanbul, 2013 MKM Besiktas Cagdas Yolu Trabzondan Gegen Sanatgilar Sergisi, istanbul, 2013
Artshop Sanat Galerisi Imoga Koleksiyonu Sergisi, Izmir, 2013 Kav Sanat Galerisi, Ankara, 2013 MKM Besiktas Cagdas -unutmamak sergisi -, Istanbul,
2013 Egeart Sanat Giinleri Sergisi, izmir, 2014 Kav sanat Galerisi, ‘Karma Sergi I, Ankara, 2014 Almelek Sanat Galerisi, ‘25 yil -25 sanatci’Sergisi,
istanbul, 2014 Galerim Sanat Galerisi ‘imoga Koleksiyonu’ Sergisi, 2014 Art Sisli, ‘Renkler Cumhuriyeti’ Resim Sergisi, 2014 Galeri Fe * Bulusma IV, istanbul, 2014
D'art Sanat Galerisi, ‘Baslangic’ Sergisi, Istanbul, 2015 Swiss Otel , Biiyiik Efes Sanat Giinleri, izmir, 2015 Uriin Sanat Galerisi, 20.y1l Sergisi, Istanbul, 2015 Kav Sanat
Galerisi 3. yaz karma sergisi, Ankara, 2015 Edition .101 Ozgiin baski seckisi, Artnext, istanbul, 2015 imoga Koleksiyon Sergisi, Enka Okullar, istanbul, 2015 imoga
Koleksiyon Sergisi, idil Sanat Galerisi, Istanbul.

KURDUGU ATOLYELER

istanbul Atattirk Egitim Fakiiltesi Graviir, Litografi, Serigrafi Atélyelerini, istanbul Teknik Universitesi Graviir, Serigrafi Adlyeleri, istanbul Devlet Giizel Sanatlar Akademisi
Graviir, Serigrafi Atolyeri ile Camlica Sanat Evi ve IMOGA, Istanbul Grafik Sanatlar Miizesi Artess Ozgtin Baski Atolyesi Graviir, Serigrafi, Litografi, Isik Universitesi
Gtizel Sanatlar Fakultesi Ozgtin Baski Atlyeleri'ni kurdu.

ODULLER

1982 Resim ve Heykel Miizeleri Dernegi Giiniimiiz Sanatcilan Baski Odiilii; 1985 Viking Kagit Sanayi Baski Resim Yarismasi Basari Odliilii; 1986 Bangladesh Asya
Bienali Ozgiin Baski Dalinda Biiyiik Odiil; 1986 Tiirkiye Asya-Avrupa Bienali Ozgiin Baski dalinda Basbakanlik Dostluk ve Baris OdliliiGiimiis Madalya; 1988

49. Devlet Resim ve Heykel Sergisi Ozgiin Baski Dalinda Biiyiik Odiilii; 1989 Istanbul Anadolu Giizel Sanatlar Lisesi Kurucu Odiilii; 1992 Devlet Resim  Sergisi
Ozgtin Baski Dalinda ikincilik Odiilti; 1993 Sanat Kurumu Yilin Sanatcisi Odiilii; 2006 Asya Odiilii,Marmara Universitesi ;IMOGA kurulusu nedeniyle; 2006 istanbul
Rotary Kuliibii.2005-2006 Meslek diilti; 2007 Kénigswinter Sehri Sanatcisi Unvani; 2009 Cagdas Sanatlar Vakfi IMOGA Kurum Odiilii; 2010 Altamira Sanat Dergisi,
Sanata ve Sanat Egitimine Katki Odiilti; 2011 Egeart Onur Sanatcisi Odiilti; 2011 1. Uluslararast Akdeniz Art Onur Sanatcisi Odiili.
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MAJOR SOLO EXHIBITIONS

1976-77Solo exhibitions — Istanbul, izmir, 1978 Solo exhibitions— Istanbul, 1982 Solo exhibitions — Istanbul, Ankara, 1984 Vakko Art Gallery, Orginal Print , Ankara,
1984 Art Gallery of Garanti Bank, Oil Painting, istanbul, 1987 Destek Art Gallery,Orginal Print and Oil painting, istanbul, 1988 Orginal Prints, Rome, ltaly, 1988
Vakko Art Galley Orginal Print, Istanbul, Izmir, 1989 Orginal Print, Vienna, Austria, 1990 Orginal Print, Bayreuth, Germany, 1990 Garanti Bank Art Galley Oil painting
and orginal print, Istanbul, 1991 Orginal Print i, Bonn, Germany, 1992 Armoni Art Galley, Ankara, 1993 Artisan Art Galley, Istanbul, 1997 Orkun Ozan Art Gallery,
Antalya, 1997 Ayvalik Art Galley, 1997 K6In Art Fairinge Beckermann Art Galley, 1997 Turkish Painting Art Exhibition .K6In -Germany, 1998 Siyah Beyaz Art Galley;
Ankara, 1998 Tolga Eti Art Gallery, Istanbul, 1999 Kiitahya Porselen Art Gallery, Istanbul, 1999 Art from Turkey, Kéln,Germany, 2000 Siyah Beyaz Art Gallery “Black
and White horses and paintings” Ankara, 2000 Art Gallery Selvin “Bronze Horses Exhibition”,Ankara, 2000 Artisan “Bronze Horses Exhibition”istanbul, 2001 Izmir
Vakko Art Gallery “Bronze Horses Exhibition”, Izmir, 2002 Kare Art Gallley “Bronze Horses Exhibition”,Istanbul, 2003 “Cream Art” Art Gallery, Oil Painting ,Istanbul,
2003 Myra Art Gallery Etching Exhibition, Istanbul, 2004 Ortakoy Art Gallery Istanbul, 2004 Myra Art Gallery Oilcolor Exhibition, Contemporary Art Fair, Istanbul,
2004 “Artist Prints from the Studio of Master Tekcan”Meridian Foundation,Washington USA, 2005 “Artist Prints from the Studio of Master Tekcan”National Art
Club,New York,USA, 2005 Ura Art Gallery, 2005 Aci Art Gallery ,Denizli, 2005 Trabzon Culture Center Art Gallery, Trabzon, 2005 University of Bilkent Library Art
Gallery, Ankara, 2006 Orkun Ozan Art Gallery, 2006 45th Retrospektive Exhibition, Is Bankasi Art Gallery, Istanbul, 2006 Maya Art Galley, Mersin, 2007 Art Galley
Selvin Eching Exhibition,istanbul, 2007 Izmir Turk- American Association Exhibition, 2007 University of Gazi State Painting and Sculpture Museums Retrospective
Exhibition, Ankara, 2007 Siileyman Demirel Cultural Center Art Gallery Exhibition, Konya, 2008 Almelek Art Gallery, Istanbul, 2008 Caddebostan Kiiltiir Merkezi Print
Retrospective Exhibition, istanbul, 2008 Ekavart Art Gallery, istanbul, 2009 Balikesir University, Balikesir, 2009 Elele Art Gallery, Ankara, 2009 Kiziltoprak Art Gallery;
istanbul, 2010 Gallery Altan, Adana, 2011 50th Year of Art Retrospective, Ciragan Sarayi, istanbul, 2011 50th Year of Art Retrospective, Arete Sanat Galerisi, Ankara,
2011 50th Year of Art Retrospective, Isik Gallery, Nisantagi, istanbul, 2011 50th Year of art Retrospective, Besiktas Cagdas, istanbul, 2012 Isik Gallery, istanbul, 2012
Fuaye Art Gallery, Ayvalik, Balikesir, 2012 Mabeyn Gallery, istanbul, 2013 Mabeyn Gallery, istanbul, 2013 Kedi Culture Art Center, izmir, 2014 Gallery Fe, ATINAGME
Etching, Oilpainting - Sculpture Exhibition, Istanbul, 2014 Platform A, Taurus Art Center, Ankara, 2014 ATNAGME Etching, Oilpainting - Sculpture Exhibition, Isik
Gallery, Nisantasi, Istanbul, 2014 Uludag University Rectorship Art Gallery, Retrospective Exhibition, Bursa, 2015 Sakarya Metropolitan Municipality, ‘At nagme
Graviirleri’, Sakarya, 2015 Bakrac Art Gallery, Picture Exhibition, istanbul, 2015 ‘At Nagme’ Exhibition, Gallery Isik, istanbul, 2015 istanbul Kiiltiir University Art
Gallery, ‘Atlar ve idoller’ Picture- Sculpture Exhibition, istanbul, 2015 Orkun Ozan Art Gallery, ‘At nagme’ Sculpture, Picture and Etching Exhibition, Antalya, 2017 FMV
Isik Gallery, Maslak, Istanbul, 2017 IMOGA ART SPACE, “Lavis”, Kuzguncuk, istanbul, 2018 Mimar Sinan Fine Arts University, Tophane-i Amire “A Cyclical Odyssey”
Exhibit, istanbul, 2018 Serefiye Cistern (Theodosius Cistern),”The Horses, Ottoman Calligraphy and Suleymanname” Exhibit, istanbul.

MAJOR GROUP EXHIBITIONS

1977 Graphics Biennial, Ljubliana/Yugoslavia, 1978 4th International Graphics Biennial (Fredrikstad/Norway), 1978 Drawings Biennial, Ryeka, Yugoslavia 1979
Graphic Biennial, Yugoslavia , 1979 Graphic Biennial, Yugoslavia, 1980 5th International Graphics Biennial (Fredrikstad, Norway), 1981 Graphic Biennial,Lubliyana
Yugoslavia , 1982 6th International Graphics Biennial (Fredrikstad, Norway), 1983 Graphic Biennial, Yugoslavia, 1984 Camlica Art House Orginal prints Exhibition,
Istanbul, 1985 ROC International Print Biennial, China, 1988 Miniprint Biennial (Fredrikstad/Norway), 1990 Garanti Bank Art Gallery, Istanbul, 1991 Contemporary
Turkish Graphic Art Exhibition, Saint Niklaas, Brussels, 1992 10th International Graphic Trienal, Fredikstad, 1994 Capitol Art Gallery, istanbul, 1995 International
Mini - Print Trienal, Tokyo, Japanese, 1998 Bilim Art Gallery 75. group exhibition, Dolmabahgce Culture Center, Istanbul, 1999 Siyah Beyaz Art Gallery 15. Group
Exhibition, Ankara, 1999 “Masters and masters of masters” exhibition,Vakko Art Gallery, 1999 “Masters and masters of masters” exhibition,Emlak Art Gallery,Beyoglu/
Istanbul, 2005 ODTU 6th Art Festival, 2005 Ege Art Fair ,Ege University, 2005 Begiim Art Gallery ,1zmir, 2006 ODTU 7th Art Festival, 2006 Uriin Art Gallery ,Istanbul,
2006 Aci Art Gallery,Denizli, 2006 Alacati Art Gallery, Izmir, 2006 Ura Art Gallery, [zmir, 2006 PSG Exhibition, lzmir, 2006 Mine Art Gallery, 2007 Palet Art Gallery
Group Exhibition, 2007 Altamira Art Gallery, 2007 Alacati Art Gallery, 2007 Caddebostan Kiiltiir Merkezi, Sketches Exhibition, istanbul, 2007 Ministry of Foreign
Affairs Art Gallery, Ankara, 2008 Engraving Workshop - 2008” Ortakéy Art Gallery, Istanbul, 2009 ODTU At Festival, 2010 Toprak Art Gallery, Istanbul, 2011 “ A
Glance on printmaking in Turkey”, museum of contemporary art. Eskisehir, 2011 Meeting 1 - galeri Fe - istanbul, 2012 Miami Solo Turkish Artists Group Exhibition,
Miami, 2012 METU Art Fest, Ankara, 2012 Arete Art Gallery, Ankara, 2012 RH Gallery, istanbul, 2012 Artisan Art Gallery; istanbul, 2012 Nurol Art Gallery, Ankara,
2013 “Freedom and 90” - named exhibition of Republic Reception, Berlin, 2013 Two Masters, Two Generations - original print exhibition, Tiize Art Gallery, istanbul,
2013 MKM Contemporary Besiktas, group exhibition of artists gone through Trabzon, istanbul, 2013 Artshop Art Gallery, Collection of Imoga Exhibition, izmir, 2013
KAV Art Gallery, Ankara, 2013 MKM Contemporary Besiktas, “exhibition of unforgetting” istanbul, 2013 Egeart Exhibition of Art Days, izmir, 2014 KAV Art Gallery,
“Group Exhibition I”, Ankara, 2014 Almelek Art Gallery, “25 Years - 25 Artists” Exhibition, istanbul, 2014 Galerim Art Gallery, ‘imoga Collection’ Exhibition, 2014 Art
Sisli, ‘Renkler Cumhuriyeti’ Picture Exhibition, 2014 Gallery Fe ‘Bulusma IV, istanbul, 2014 D’art Art Gallery, ‘Baglangic” Exhibition, istanbul, 2015 Swiss Otel, Biyiik
Efes Art Days, izmir, 2015 Uriin Art Gallery, "20.yil" Exhibition, istanbul, 2015 Kav Art Gallery 3. Summer Group Exhibition, Ankara, 2015 ‘Edition 101 Ozgiin baski
seckisi’, Artnext, istanbul, 2015 imoga Collection Exhibition, Enka Okullar, istanbul, 2015 imoga Collection Exhibition, idil Art Gallery, istanbul.

STUDIOS ESTABLISHED

Istanbul Atattirk Education Faculty’s Etching, Lithography, Silk-screen, Printamking Studios, Istanbul Technical University’s Etching and Silk-screen and Printmaking
Studios, Istanbul State Academy of Fine Arts (Mimar Sinan University) Etching and Silk-screen Printmaking Studios, Camlica Original Printmaking Studio, Etching,
Lithography and Printmaking Studios, Istk University Faculty of Fine Art Printmaking Studios.

MAJOR PRIZES

1982 State Painting and Sculpture Museums Present Day Artists Print Prize, 1985 Viking Paper Industries Printmaking Competition Achievement Prize, 1986 Bangladesh
Asian Biennial Original Print Grand Prize, 1986 Turkey Asia-Europe Biennial Prime Ministery Friendship and Peace Prize Silver Medal in Printmaking, 1988 49th State
Painting and Scuplture Exhibition Grand Prize, 1989 50th State Painting Sculpture Exhibition Printmaking Third Prize, 1992 State Original Printmaking Exhibition
Second Prize, 1993 Art Institution Artist of the Year Prize, 2006 Asia Prize, Marmara University, IMOGA, for the foundation of Istanbul Museum of Graphic Arts, 2006
Istanbul Rotary Club, 2005- 2006 Profession Rewards, 2007 Konigswinter City Artist Title, 2009; 2009 Contamporary Arts Foundation Imoga Corporate Award, 2010
Altamira Art Gallery, Award for Contribution to Art and Artistic Education, 2011 Egeart, Award for the honourable artist, 2011 1. International Mediteranean Art, Award
for the honourable artist.
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