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(1) J.G.Fichte

BROKEN GLASS/HEART

“Life begins with an action” ()

Life is the effort one exerts to become oneself, the endeavor of promulgating
their philosophy of life embodied in accordance with their beliefs. It is quite
natural that the creative genius called the artist, in this context associates
society with their life by way of their production, and conveys their message
to broad masses by way of their works.

Modernism and technology in this context along with the neo-liberal system,
pulverize human values, especially nature, and scatter the individual.

The range of values destroyed by the consumption/depression of abundance,
including love, unfortunately causes the individual to feel lonely in a crowd,
and leads to the attenuation of their internal and external light.

Those who ride in the same elevator not even offering a greeting to one
another, withholding a smile when standing beside someone with whom eye
contact was made while standing on opposite sides of the street at a red
light, the social media craze taking place on public transportation vehicles,
are all scenes from life which we witness or partake in nearly every day.

Parallel to Jose Ortega’s sentiments, the current world and modern life
(person of the masses) equipped more than ever before, has snatched the
rope from its buoy and is being dragged about offshore.

A person of the masses is a ‘non-dimensional man’, unaware of the existence
of the problematic, not compelled to question life, unable to go beyond the
concepts and values imposed by the system. In other words, a person of
the masses is one who derives pleasure from feeling the same as others and
lacks the consciousness of this mediocrity. While his carelessness endures, he
doesn’t suffice with the effort to transfer his counterfeit bill-like world view or
preferences to the public sphere, but demonstrates the audacity of imposing
upon the society of which he is a part, by way of rhetoric and action his own
belief that his lifestyle, girded by whims of consumption is an entitiement
nurtured by hyper-democracy or derived from democratic rhetoric.

Society is the dynamic union of two drivers; minority (distinguished) and

CAM/CAN KIRIKLARI

“Yasam eylemle baslar” (7)

Yasam, bireyin kendisi olabilme yolunda sergiledigi ¢aba, inanglar
dogrultusunda viicut bulan yasam felsefesini yaygin kiima ugrasidir. Pek
dogdaldir ki, sanatgi denen yaratici deha, bu baglamda uretimiyle toplumu
yasamina ortak eder, yapitlar araciligiyla iletisini genis kitlelere ulastirir.

Modernizm ve baglaminda teknoloji yani sira neo-liberal sistem, basta
doga olmak Uzere insanogluna ait degerleri un ufak etmekte, bireyi
savurmaktadir. Sevgi de dahil oimak tizere bolluk tiketiminin/bunaliminin
yok ettigi degerler silsilesi, ne acidir ki bireyin kalabalik icerisinde
kendisini yalniz hissetmesine neden olmakta, ice ve disa yonelik farlarini
séndurmesine yol agmaktadir. Ayni asansore binenlerin birbirlerine selam
dahi vermemesi, kirmizi 1sik yandidinda karsi kaldinmdan g6z temasi
kuranlarin yan yana geldiklerinde bir tebessimi esirgemeleri, toplu
tasima araclarinda yasanan sosyal medya ¢ilginligi, hemen her giin tanik
ya da taraf oldugumuz giinliik yasam sahneleri. José Ortega’nin deyisine
kosut olarak, her zamankinden fazla donanima sahip giincel diinya ve
modern yasam (kitle insani), samandirasina bagli ipini koparmis, agiklarda
surlklenmekte.

Sistemin dayatmis oldugu kavram ve degerlerin Gtesine gecemeyen,
yasami sorgulamaya gereksinim duymayan, sorunsalligin varligindan
bihaber ‘boyutsuz adamdir’ kitle insani. Bir baska deyisle, kendini
baskalariyla ayni hissetmekten haz duyan ve bu siradanligin bilincinden
yoksun Kisidir, kitle insani. Aymazligi sure gelirken, sahte parayi
andiran diinya gorus ya da tercihlerini kamusal alana tagima gayretiyle
yetinmekle kalmaz, tliketime yonelik heveslerle kusatilmis yasamini, hiper
demokrasiden beslenen ya da demokratik sdylemlerden edinilmis hak
sanarak, séylem ve eylemleri araciligiyla var oldugu topluma dayatma
clretini sergiler.

CLAIRE ARKAS e 7
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(2) Besim F. Dellalogilu,
Romantik Muamma, Ayrinti Publishing,
2010, Istanbul, pp. 10-11.

mass. Minority is comprised of qualified individuals, while mass is comprised
of unqualified majority. The primary requisite for inclusion in the minority is
realized by the cluster of effort exerted in the path to becoming an individual
and eluding the horde. Along with this, the individual representing the minority
being associated with the society with which they coexist is secondary; the
essence is the individual becoming singular, coinciding with not overlapping.
The task of the distinguished one (the artist), regardless of how besieged
they are, is not to fall hopeless, not to submit to the arms of fate (as even at
this phase, we have decided upon an action), taking Hegel’s saying that “the
masses are progressing”, it is to take on responsibility within the scale of their
competence and skill, in the name of resisting this degeneration.

Civilization, foremost, is the will to live in harmony with nature, especially with
human beings. Slaughtering the living (nature) for life, ignoring its stakeholders,
is foolishness which can only be the subject of cartoons.

As long as this awareness isn't developed and hasn'’t transformed into action,
civilization becomes more distant and a step is taken toward barbarism. As
Walter Rathenau emphasized; we are confronted in our world which is called
modern but where primitivity is knee-deep, with the “vertical invasion of the
barbarians”. How sad that the person of the masses is a reckless being who
has slipped out from backstage with the intent of clinching stardom at the
masquerade.

As a matter of their nature, humans tend to seek a higher level and perhaps
this is compulsory. It is for this reason that religions are embodied, and
the authority called the state has been established. If a person living in
modern societies has demonstrated that they have surpassed themselves
in the path to becoming an individual, and furthermore can break free of
that which besieges them and clear away the path ahead of them, that step
taken is extraordinary and an action attributable to distinguished individuals.
However, if they cannot find it, they are a person of the masses; one who
finds it necessary to reach their goal by birth or through association with
institutions such as congregations or political authority, and unfortunately
revolves endlessly on their own axis.

According to the Mimesis aesthetics destructed at the end of the eighteenth
century; art consists of a re-production of life by imitation. Romanticism: is an
anti-mimetic aesthetic. “Romanticism is a rebellion against life. Romanticism
is not concerned with what life is, rather, what it should be...Romanticism in
this sense, is an early modernism.” It is for this reason that it is a criticism
of early modernism targeted both externally and internally. “The romantic
spirit always prefers candor to consistency; and is never ashamed of
contradictions, or inconsistencies.” @ The stance of the romantic is a concept
which cannot be defined, is based on will and action, and is in a state of
constant development. The empathy of the romantic is to the secret pact
between nature and human, the passion is for the incessant rebellion against

Toplum, iki etmenin dinamik birlikteligidir; azinlik (seckin) ve kitle. Azinlik,
nitelikli bireylerden, kitleyse niteliksiz cogunluktan olusur. Azinliga dahil
olmanin bas kurali, birey olabilme yolunda sergilenen ¢abalar yumagindan
ve kalabaliktan siyriimakla gergeklesir. Bununla birlikte azinligi temsil eden
bireyin ortak yasam surdiigu toplulukla anilmasi ikincildir; isin 6z0 bireyin
tekillesmesi, ortlismemede &rtismesidir. Segkinin (sanatginin) gérevi, ne
denli kusatiimis olsa da umutsuzluga diismek, yazginin kollarina teslim
olmak degil (ki bu asamada dahi, bir eyleme karar vermisizdir), Hegel'in
“kitleler ilerliyor” deyisinden yola cikarak, bu yozlasmaya direnmek adina
yeti ve donanimi élgeginde sorumluluk Ustlenmektir.

Uygarlik, her seyden dnce, basta insanoglu olmak Uizere dogayla uyum
icerisinde yasama iradesidir. Yasam icin yasami (dogayi) katletmek,
paydaslarini yok saymak, ancak karikaturlere konu olabilecek ahmakliktir.
Bu biling olusmadigi ve eyleme dénlismedigi slrece, uygarliktan
uzaklasilir, barbarliga adim atilir. Walter Rathenau’nun da vurguladigi gibi;
cagdas olarak adlandirilan ancak ilkelligin diz boyu sergilendigi glinlimuiz
dinyasinda “barbarlarin dikey istilasi” ile karsl karsiyayiz. Ne acidir ki,
kitle insani, s6zde uygarlik denen sahneye, kulislerden suzilerek ¢ikmis
ve maskeli baloda basrol kapma sevdasinda olan aymazdir.

insanoglu dogasi geregi bir tist merci aramaya meyilli ve belki de
zorunludur. Bundan dolayidir ki, dinler viicut bulmus, devlet denen otorite
tesis edilmistir. Modern toplumlarda yasam stiren kisi, birey olma yolunda
kendini asma becerisi sergilemesi yani sira anilan kusatiimigliklardan
arinarak énlnl stiplrebiliyorsa, atilan adim olaganusti ve seckin bireylere
6zgl bir eylemdir. Yok, eger bulmazsa, kitle insanidir; hedefine dogma ya
da cemaat ve siyasi otorite gibi kurumlar sayesinde erisme gereksinimini
duyar ve ne yazik ki ekseninde dénenip durur.

On sekizinci ylzyllin sonunda pargalanan Mimesis estetigine gore;
sanat, yasamin taklit edilerek vyinelenmesinden ibarettir.
Romantizm: anti-mimetik bir estetiktir. “Romantizm, yasama karsi bir
isyandir. Romantizm, yasamin ne olduguyla ilgilenmez, onun ne olmasi
gerektigiyle ilgilenir... Romantizm, bu anlamda bir erken modernizmdir.”
Bu nedenledir ki, erken modernlik elestirisi olup, disa ve ice yoneliktir.
“Romantik tin, ictenligi tutariiga her zaman tercih eder; celigkilerden,
hatta tutarsizliklardan hi¢ utanmaz.” @ Romantigin durusu, tanimlanabilir
bir kavram olmayip, irade ve eyleme dayanir, strekli olusum halindedir.
Romantigin duyarliigi doga-insan arasindaki gizil sézlesmeye, tutkusu ise
dayatilan sisteme ve toplumsal dlizene ardi arkasi kesilmeyen isyandir.
Kim bilir, belki de post-modernizmin panzehiri romantizmdir.

CLAIRE ARKAS 9

(2) Besim F. Dellalogiu,
Romantik Muamma, Ayrinti Yayinlari,
2010, Istanbul, sf. 10-11.
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(3 ibid, pp. 18-19.

4) Gzkan Eroglu, Worringer Soyutlama
ve Duyumsama (Bir Okuma Calismasi),
Tekhne Publishing, Second Edition,
[stanbul, July 2017, pp. 16-18

the imposed system and societal order. Who knows, perhaps the antidote for
post-modernism is romanticism.

“Romanticism deems possible the mocking of truth without losing sense
of it. Truth is something which can be with, or without. It is both the goal
and at the same time, cannot be represented. Romanticism is precisely this
consciousness. ‘The obscurity of truth theme’ reminiscent of post-modern
discourse, is held in high esteem by romantics. Romanticism, which pursues
truth but at the same time realizes its unattainability, is drawn into the walls
of the form. That is, it aestheticizes the problem...Romanticism is both an
escape and an insistence. It is an escape, because it accepts the impossibility
of the absolute. It is an insistence because it endeavors to construct it
nevertheless representationally in the aesthetic sphere. According to the
harbinger of romanticism, Friedrich Schlegel, “man has an insatiable passion
for infinite glorification; and a burning desire to destruct the narrow limits of
individuality.” ©/

As adistinguished member of a qualified family, the distance travelled by Claire
Arkas in her pursuit of becoming an individual and her perspective on life, is
worthy of praise. In addition to her devotion to the ‘empathy pact’ regarded
as the constitution of the current/conception, Arkas, who at the same time
resists the existing system by revolting through her plastic language, while
demonstrating at times a ‘symbolist’ and at times an ‘expressionist’ attitude,
is a genuine romantic.

And she reifies this empathy at times with canvases reflecting urban sprawl
(Zorlu Center), at times on figurative surfaces representing solitude based on
amodel and a search in this context (Melancholy-Reflections from the Past),
and still at times in portrayals of the external fictionalized from behind a sill or
a door (Evening Lights from a Window) or in pool-themed fragmented works
(Reflections in the Pool).

In the words of Orhan Hangerli, empathy; “is the reflection of self in an external
object” or as Ozkan Eroglu describes; “For one to reflect one’s self in an object
before them, in a work of art, is feeling as if within that object and in this way,
understanding it by embodying it.” According to “Lipps’ “theory” of empathy,
the feelings we sense by a work of art (that is, the feelings awakened within
us) are not actually reflected by the qualities of that objective work but are the
emotions we convey to that work. More precisely, we sense not the work of
art, but the self which we incorporate (that is, place) into and integrate with,
in that work of art. @

The artist’s exhibition entitled, “Broken Glass/Heart” at Imoga Art Space from
03-25 November includes her works which refer to the life impasse of the
modern individual, produced with different techniques and multiple materials.

Halilhan Dostal

Zeytinli, October 2018

“Romantizm hakikat duygusunu yitirmeden onunla alay edebilmeyi
mimkin kilar. Hakikat onunla da onsuz da olunmaz bir seydir. O
hem hedeftir, hem de temsil edilemez. Romantizm iste tam da bunun
bilincidir. Modernlik sonrasi séylemi ¢agristiran ‘hakikatin bilinemezligi
temasr’ romantiklerin bas tacidir. Hakikatin pesinde olan, ancak onun
elde edilemezligini de fark eden romantizm, bigimin surlari igine gekilir.
Yani sorunu estetize eder... Romantizm, hem bir kacis hem bir isrardir.
Kagistir, ciinkli mutlagin imkansizligini kabul eder. Isrardir, ¢linkli onu en
azindan temsili olarak estetik alanda insa etmeye ¢abalar... Romantizm’in
mujdecisi Friedrich Schlegel’e gore, insanda, sonsuza kadar yuceltmek
yolunda tatmin edilmemis bir tutku; bireyselligin dar sinirlarini parcalamak
isteyen atesli bir hasret vardir.” ©

Nitelikli ailenin secgkin bir Uyesi olarak Claire Arkas’in birey olabilme
yolunda kat ettigi mesafe ve yasama bakisi, 6vgliye degerdir. Yan sira,
akimin/anlayisin anayasasi olarak kabul géren ‘duyarlilik s6zlesmesine’
sadakati yani sira mevcut sisteme direnen ve plastik dili araciligiyla
isyan eden Arkas, yapitlarinda bicem olarak kimi zaman ‘simgeci’ kimi
zamansa ‘disavurumcu’ bir tavir sergilese de, gercek bir romantiktir. Ve
bu duyumsamayi, kimi zaman carpik kentlesmeyi yansitan tuvallerde
(Zorlu Center), kimi zaman modele dayal yalnizlik ve baglaminda arayisi
temsil eden figlratif ylizeylerde (Melankoli-Ge¢misten Yansimalar),
kimi zamansa bir pervaz ya da kapi ardindan kurguladigi disa yonelik
betimlemelerde (Pencereden Gece Isiklar) veya havuz temall pargali
islerinde (Havuzda Yansimalar) somutlastirir.

Duyumsama, Orhan Hancerli’nin deyisiyle; “Ben’in  dis nesnede
yasamasidir” ya da Ozkan Eroglu'nun acilimiyla; “insanin kendisini
karsisindaki bir nesneye, bir sanat yapitina yansitmasi, kendisini onun
icinde hissetmesi ve bu yolla nesneyi kendi icine alarak anlamasidir”.
“Lipps’in “duyumsama” kuramina gére, bir sanat yapitinin bize duyurdugu
(v.n. bizde uyandirdigi) duygular, gercekte o nesnel yapitin niteliklerinden
yansimis degildir, o sanat yapitina aktardigimiz duygularimizdir. Daha acik
bir deyisle, biz, bir sanat yapitini degil, o sanat yapitinin igine koydugumuz
(v.n. yerlestirdigimiz) ve onunla bittinlestirdigimiz kendimizi duyariz.” @

Sanatginin 03-25 Kasim tarihleri arasinda Imoga Art Space’de stre
gelecek; Cam/Can Kirklan baglikli sergisi, modern bireyin yasam
clkmazina isaret eden, farkli teknik ve coklu malzemeden olusan
yapitlarini igeriyor.

Halilhan Dostal

Zeytinli, Ekim 2018.

CLAIRE ARKAS @ 11

() Age, sf. 18-19.

“) Bzkan Eroglu, Worringer Soyutlama
ve Duyumsama (Bir Okuma Calismasi),
Tekhne yayinlar, lkinci Baski, [stanbul,
Temmuz 2017, sf. 16-18.
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Yaz / Summer,
Kagit Uzeri Kanisik Teknik / Mixed on Paper,
100x70 cm, 2018
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Sezlonglar ve Havuz Yansimasi / Chaise Lounges and Pool Reflection, Havuz Merdivenlerinde Yansima / Reflections Upon Pool Steps,
Kagit Uzeri Suluboya / Watercolor on Paper, Kagit Uzeri Suluboya / Watercolor on Paper,
42x30 cm, 2017 42x30 cm, 2017
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Havuzda Ogleden Sonra Begonvil Yansimasi / Late Afternoon Bougainvillea Reflection Upon the Pool,
Tuval Uzeri Yaglboya / Oil on Canvas,
110x140 cm, 2018
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Havuzda Yansimalar / Reflections Upon the Pool,
Tuval Uzeri Yaglboya / Oil on Canvas,
70x80 cm, 2017
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Gece Havuz Yansimasi / Night Reflections Upon the Pool, Komsular / Neighbors,
Tuval Uzeri Yagliboya / Oil on Canvas, Tuval Uzeri Akrilik / Acrylic on Canvas,
80x70 cm, 2017 90x70 cm, 2018
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Aksam Ust Yansimasi / Dusk Reflection,

Kagit Uzeri Karisik Teknik / Mixed on Paper,
77x67 cm, 2018

Aksam Yemedi / Dinner,
Kagit Uzeri Kanisik Teknik / Mixed on Paper,

77x57 cm, 2018
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Bahcede Bahar / Spring in the Garden,
Kagit Uzeri Kanisik Teknik / Mixed on Paper
70x100 cm, 2017
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Bahar, Sabah Vakti / Spring, Morning Hours,

Kagit Uzeri Karisik Teknik / Mixed on Paper,
70x90 cm, 2018

Pencereden Gece Isiklari / Evening Lights from the Window,
Tuval Uzeri Akrilik / Acrylic on Canvas,
160x100 cm, 2018
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Kar, Aksam Ustii / Snow, Early Evening,

n-rmu-__.._._. - " F i :
Tuval Uzeri Akrilik / Acrylic on Canvas,
100x80 cm, 2017
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Kar, Gunddz Vakti / Snow, Daytime,
Kagit Uzeri Kanisik Teknik / Mixed on Paper,

90x70 cm, 2017
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Bebek’ten Bogaz, Ogle Vakti / The Bosphorus from Bebek, Afternoon, '

Ulus’tan Istanbul / Istanbul from Ulus,
Tuval Uzeri Akrilik / Acrylic on Canvas, Tuval Uzeri Akrilik / Acrylic on Canvas,
80x100 cm, 2018 90x90 cm, 2017
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Bebek’ten Bogaz, Sabah Vakti /

The Bosphorus from Bebek, Morning,
Tuval Uzeri Akrilik / Acrylic on Canvas,
50x70 cm, 2018
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Gécek “17, Agustos / August, 2018
Kagit Uzeri Suluboya / Watercolor on paper,
32x24 cm, 2018
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Gdcek “2”, Agustos / August, 2018 Gocek “3”, Agustos / August, 2018
Kagit Uzeri Suluboya / Watwrcolor on Paper, Kagit Uzeri Suluboya / Watercolor on Paper,
36x51 cm, 2018 36x51 cm, 2018
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Gocek “4”, Agustos / August, 2018 Gdéceek “17, Temmuz / July, 2017
Kagit Uzeri Suluboya / Watercolor on Paper, Kagit Uzeri Suluboya / Watercolor on Paper,
36x51 cm, 2018 36x51 cm, 2017
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Siir Okuyan Geng Kiz / Young Woman Reading Poetry,
Tuval Uzeri Yaglboya / Oil on Canvas,
130x95 cm, 2018
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Melankoli / Melancholy,
Tuval Uzeri Akrilik / Acrylic on Canvas,
70x90 cm, 2018

Gecmisten Yansimalar, Hatira Albumd( / Reflections from the Past, Memoir Album,
Tuval Uzeri Yaglboya / Oil on Canvas,
70x90 cm, 2018
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Sol Sayfa / Left Page:

Zorlu Center,

Tuval Uzeri Akrilik / Acrylic on Canvas,
100x80 cm, 2018

Pazar Gunu, Zincirlikuyu / Sunday, Zincirlikuyu,
Kagit Uzeri Kanisik Teknik / Mixed on Paper,
45x60 cm, 2018
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Trafikte Arabalar / Cars in Traffic, ) Zincirlikuyu,
Litografi (5 renkli) / Lithography (5-color), Kagit Uzeri Fuizen / Fusain on Paper,
62x42 cm, 2018 45x60 cm, 2018
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Merdivenler / Stairs,
Litografi (3 renkli) / Lithography, (3-color),
43x61 cm, 2017



52 e CLAIRE ARKAS CLAIRE ARKAS @ 53

1978 yilinda izmir'de dogdu.
1997-1999 yillar arasinda svigre Sierre’deki “Ecole Cantonale d’ Arts du Valais”in hazirlik kismini tamamladi.

2000-2003 vyillar arasinda Paris’te, “Ecole Nationale Superieure des Beaux-Arts"da egitimini strdUrdU.
Resim,gravir ve tasbaski (izerine yogunlasti. Biri yurt disinda, dérdil izmir'de, dordi Istanbul’da ve biri
Ankara’da olmak Uzere toplam 10 sergi acti.

2004 Sakiz Adasi Resim Miizesi, Yunanistan. 2007 Beglim Sanat Galerisi Kisisle Serg, izmir. 2008 Artium
Sanat Evi Kisisel Sergi, Istanbul. 2009 Ekavart Gallery ‘Kirlgan Yansimalar’ Kisisel Sergi, izmir. 2009 Adnan
Franko Sanat Galerisi ‘Kirlgan Yansimalar’ Kisisel Sergi, izmir. 2012 Ekavart Gallery ‘Yasam Arsivi’ Kisisel
Sergi, Istanbul. 2013 Art Shop Sanat Galerisi, Kisisel Sergi, Alagati. 2014 Bilkent Universitesi Kiitliphane
Sanat Galerisi Kisisel Sergi, Ankara. 2016 Art Shop Sanat GalerisiKisisel Sergj, izmir. 2017 Art Shop Sanat
Galerisi ‘Yiizlesme' Kisisel Sergi, Istanbul.










