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- as if...
“aesthetics & instinct”

EXTERIOR SPACE: ANKARA Altindag, Yenidogan, Cin Cin, Sincan, Mamak,
Pursaklar, Kalecik, Demetevler... ISTANBUL Alibeykdy, Giiltepe, Gaziosmanpasa,
Bagcilar, Gazi, Umraniye, Sultangazi, Sultan ciftligi, Kustepe, Gazlicesme,
Hacihiisrev, Tarbabasi, Dolapdere... iZMIR Kadifekale, Basmane, Tepecik...
ADANA Yiiredir, 19 Mayis... ANTALYA Zeytinkdy... ESKISEHIR Kuyubasi...
AFKONKARAHISAR Cavusbasl... KONYA Doganlar, Muhacir.. SAMSUN
Carsamba... TRABZON Comlekgi... MERSIN Cilek Mahallesi etc...

INTERIOR SPACE 1: A neighborhood coffeehouse complementing the
antiquated, rundown shantytown homes surrounding it: packed with aimless,
hopeless, particularly clamorous commoners as though they’ve been duplicated
through a sort of “copy paste” from scenes of a village coffeehouse, shifting
in slowed movements, seated on low, wooden chairs... On the walls of the
coffeehouse a poster of the Besiktas football team... immediately next to it,
photographs of groups of two and three footballers from the neighborhood
team... images of neighborhood youth from their time serving in the military in
unknown Anatolian villages reached through curving mountain roads and rolling
creeks... portraits of servicemen martyred, encircled by Turkish flags... A hand-
made, wooden walking cane... hand-knitted wool gloves... an embroidered
handkerchief... a green amulet attached to the tip of a braided rope... an empty
gelincik cigarette box with something written on it.

INTERIOR SPACE 2: A tiny, makeshift meatball shop wedged in an alley: on
its walls, a pitchfork, a hayfork, a woven saddlebag, a sickle and glove, images
of a mountain, a river, a thresher, an ox with a yoke, a villager on the back of a
donkey, and small black and white headshot photos, tables set on the edges of
streams and photographs of groups of people seated around them...

INTERIOR SPACE 3: A narrow barber shop... a barber’s chair, a decorated
cushion placed on it, a towel thrown on the barber’s shoulder, his mirror trimmed
with lace coverings... On the mirror several token photos of people embracing
each other around the shoulder... a fancy fountain pen, a string of prayer beads,
a bunch of small address notes, etc..

- mis gibi...
“estetik & icgudu”

DIS MEKAN: ANKARA Altindag, Yenidogan, Gin Gin, Sincan, Mamak, Pursaklar,
Kalecik, Demetevler.. ISTANBUL Alibeykdy, Giiltepe, Gaziosmanpasa,
Bagcilar, Gazi, Umraniye, Sultangazi, Sultan ciftligi, Kustepe, Gazlicesme,
Hacihiisrev, Tarbabasi, Dolapdere... iZMIR Kadifekale, Basmane, Tepecik...
ADANA Yiiregir, 19 Mayis... ANTALYA Zeytinkdy... ESKISEHIR Kuyubas...
AFKONKARAHISAR Cavusbasl... KONYA Doganlar, Muhacir... SAMSUN
Carsamba... TRABZON Gémlekgi... MERSIN Gilek Mahallesi vd...

IC MEKAN 1: Cok eski, kink dokilk gecekondu evleri arasinda onlan
tamamlayan bir semt kahvehanesi: icerisi tika basa dolu, issiz gligsliz, umutsuz,
alabildigine gurdltllt fakat yavaslatiimis hareketlerle devinen, alcak kirli tahta
sandalyede oturan, sanki bir kdy kahvesinden bir tlr “copy paste” yapilarak
cogaltimis halktan insanlar... Gay ocaginin duvarlarinda Besiktas futbol takimi
oyuncularinin bir toplu fotograf posteri... hemen yaninda ise semtin futbol
takimi oyuncularinin grup grup ikili gl gérintileri... Gevrelerinde Anadolu’nun
bilinmeyen bir kdyiine, dagina, baglarina, aralarindan kivrila kivrila gelen bir dag
yolu, sinl siril akan bir dere ile semtten askere gitmis genclerin askerlik pozlari...
etrafi Turk bayraklari ile gevrili bir bayraga saril sehit asker portreleri... El yapimi
agac bir baston... el érgusi bir ¢ift yun eldiven... islemeli bir mendil.. 6rgu bir
ipin ucunda yesil bir hamayli... Uzerine bir seyler yazili i¢i bos bir gelincik sigara
paketi...

IC MEKAN 2: Bir ara sokaga sikisip kalmis derme catma kiigiicik bir kéfteci
dikkani: duvarlarinda yaba, dirgen, dokuma heybe, orak ellik ile aralarina
dag, nehir, harman, boyunduruga kosulu 6kiiz, esek sirtinda bir kdyll, kiigik
vesikalik siyah beyaz resimler, dere kenarlarinda kuruimus sofralar ve etrafina
dizili oturmus grup grup insan fotograflari...

iC MEKAN 3: Daracik bir berber diikkani... berber koltugu, koltugun tizerine
konulmus susli minder, berberin omuzuna atilmis peskir, aynasinin gevresi
dantelli érttlerle kapli... Aynanin Uzerinde ¢ok sayida siyah beyaz vesikalik,
birbirinin omuzuna kol atilip sarilmis hatira fotograflar... susli bir dolmakalem,
tespih, kiclk kiiglk bir kag adres notu vb...



INTERIOR SPACE 4: The driver's seating area on a jitney... Placed above the
driver’s head, charms suspended on an array of ribbons, some braided and
some coiled... After the black and white photographs immediately adjacent to
them, subsequently color-enlivened images of Yesilcam actresses and actors:
Turkan Soray, Filiz Akin, Suzan Avcl, Sevda Ferdag, Ayhan Isik, Necdet Tosun,
Ahmet Tark Tekge, Huseyin Baradan and others...

Political, social, cultural, artistic, imaginary, symbolic codes. .. objects... motifs...
ornaments... distilled from the old, familiar slums of Turkey; having found a
place in the future of the new Turkey, in fact, maintaining their decisive role in our
social lives even today... Culturally typical images and forms, both tense and
compulsory, familiar and unfamiliar, simple although exaggerated in their new
lifestyle, baring within them a humaneness which is deep, albeit primitive from
time to time, of that which is raw, ambitious, dreamy and hasty, displaced into
their city lives, from all of those settlements, ghettos or neighborhoods.

These utterly familiar, both old and internal, and at the same time novel humane
social cultures continue to take shape through transforming their existence
by evolving anew... Most of them will arrive through migration from Anatolia
to the perimeters of large, central megacities due to unemployment or dreams
of a better life, where they will build dwellings made of excess construction
materials in every way, shape or form they can imagine, to the extent that their
resources will permit, whether makeshift, or the tiniest of single room, box-like
accommodations in the outskirts, and will experience a brand new synthesis
between the republican culture which established an urbanization and a modern
civilization with the founding of the Republic; and the roadless, unplanned, public
space encroachments lacking electricity and infrastructure, subverted by non-
urbanized, persistently nomadic and therefore non-individualistic inhabitants in
would-be settlements.

Jitneys run buzzing from the early morning through the wee hours of the night
each day, from the centers of these overcrowded and cramped megacities to
the settlements on their perimeters. This “Jitney-culture” as referred to in socio-
cultural jargon, has been a matter of lengthy debate in recent history, and the
“arabesque” concept shall continue to proliferate and transform as though an
“amoeba” with its previous form and contents as a result of these mutual cultural
exchanges.

Although these areas on the outskirts of cities where skyscrapers are excessively
erected are subject to improvement by way of the hand of government imposed
“urban transformation” projects, thereby creating new areas of cultural, political
and social conflict, in essence, the situation will proceed in the very same way.

Washed laundry, panties, undershirts, bras, socks, coats, rugs and other items
spread across clotheslines suspended between two stone apartment buildings
on either side of the street in Beyoglu’s Tarlabasi neighborhood in the heart of
Istanbul... the “wedding festivities” taking place on the streets, circumcision
halls, maps, photographs, cultural and vital images and objects relating to Kahta,
Arguvan, Develi, Egin, Sirnak and other places, neighborhoods and villages from

iC MEKAN 4: Bir semt dolmusunun sofér mahalli... Sofériin basinin iizerinde
dantel sUsler arasina yerlestirimis ve yer yer orglli yer yer bukleler haline
getirilmis kurdelelere baglanip asiimis birka¢ nazarlk... Hemen onlarin yani
basinda siyah beyaz fotograflardan sonradan renklendirilmis bir zamanlarin
Yesilcam aktristleri, artistleri: Tirkan Soray, Filiz Akin, Suzan Avci, Sevda
Ferdag, Ayhan Isik, Necdet Tosun, Ahmet Tarik Tekce, Hiiseyin Baradan vd.

Eski bildik Turkiye gecekondu yasam kdltlrlinden stzulip yeni Turkiye’nin
geleceginde bir bicimde yer edinmis hatta ginimizde bile toplumsal
yasamlarimizdaki belirleyici rolini surdlren siyasal, toplumsal, kiltirel,
sanatsal imgesel simgesel kodlar... nesneler... motifler... slsler... Bitin o
yerlesim alanlan kenar mahallelerin ya da semtlerin kiltir ve insanlari
bulunduklari kentlerin hayatlarina yerinden oynamis ham, hirsli, hayalperest,
aceleci, yer yer primitif fakat bir o kadar da derin bir insaniligi barindiran
imgeleri ve kilturleriyle, yeni yasam bicimleriyle hem gerilimli hem zorunlu
bildik bilmedik yalin fakat abartili kiilttrel tipik imgeler formlar...

Yakin tarihin bu alabildigine tanidik bu hem eski hem igsel ve bir o kadar da
yeni insani toplumsal kiltUrlerin dénlserek varoluslaryla yeniden yeniden
evrilerek bicimlenmeye devam ediyorlar...

Cogunlukla issizlik ya da daha iyi bir yasam hayaliyle Anadolu’dan biyik
merkez mega kentlerin varoslarina géc¢ yoluyla gelecekler ve kentlerin
cevrelerinde bulabildikleri ¢ikma, artik insaat malzemeleriyle akillarina geldigi
her bicimde ve olanaklari elverdigi élclide derme catma daracik daracik tek
g0zl kutu evler kuracaklar, buralarda Cumhuriyetle birlikte kentlesip modern
bir uygarlik kuran cumhuriyet kiltlru ile yolsuz, elektriksiz, plansiz, altyapisiz
kamu arazilerinde hentiz gégebe kultlrlinii asamamis o nedenle de bir turlu
bireylesememis gégebe insanlar ile bir tirlli kentlesememis kentler arasinda
yepyeni bir senteze dogru gelismeler yasanacaktir.

Bu agsin kalabalik ve sikisik buylk mega kentlerin merkezlerinden bu cevre
yerlesim alanlarina dogru her sabah baslayip gece yarilarina kadar vizir vizir
dolmuglar isler. Toplumsal kultir jargonunda adina “dolmus kdilttri” denilen ve
yakin tarihin uzun sireli tartisma konusu olmus “arabesk” kavrami bu karsilikl
kilttrel gelis - gidislerden hem yenilenerek hem de eski bicim ve icerikleriyle
“amip”leserek cogalmaya ve déniismeye devam edecektir.

Gokdelenlerin asin ylkseldigi bu kentlerin varoslarinda devlet eliyle “kentsel
doéntstim” projeleri yoluyla bu alanlar iyilestiremeye tabi tutulsa ve bdylece
yeni yeni godu kdiltirel siyasi toplumsal catisma alanlar olusturulsa da durum
esas olarak aynen sirmeye devam edecektir.

istanbul’un gébeginde Beyoglu’nda Tarlabasr'nda sokaklarin iizerinde sokagin
iki yanindaki kagir apartmanlarin arasina gerili iplere serili yikanmis camasirlar,
donlar, atletler, sityenler, coraplar paltolar, kilimler vb... sokaklarda kurulan



which the inhabitants have migrated, decorate the walls of local barbershops,
coffeehouses, bean and meatball restaurants. ..

Recent history, the shantytowns besieging our big cities along their perimeters,
at one point the most tense and controversial codes arising as though
ahistorical, of hybrid nomadic cultures synthesized from both distinctions and
overlapping similarities of contemporary-ish cultures considered settled but not
quite sufficiently modernized...

At a time, the rise of “arabesque” music ascending inwardly, feverishly, from the
outskirts to the center, from the center to the suburbs, striking images of mutually
scattered intellectual, social, political, cultural and philosophical transformations.

Sema Boyanci bases her work precisely upon these abundantly vivacious,
vibrant, cultural images, layers, mutual symbolic fluidities and the contemporary
object imagery rising out of them.

One: A diligently executed photo-realistic (hyper-realist can be said as well)
oil painting of a piece of cloth with its purplish curves excessively signified,
patterned and covered with Ottoman motifs on a canvas framed with raw yellow
pine molding... Upon it, mounted a few centimeters apart, oil painting on glass
of tasseled, hand-crafted floral pendants particularly baked in a kiln to prevent
breakage, as if beaded on rope, with a knockoff Ottoman coat of arms made of
silver beneath it...

Two: Once again, similarly on canvas, purplish with curves distinctly defined,
woven millimeter by millimeter like canvas, a goat bell, covered with painted
geometric patterns, and mounted again with oil paint on special glass, once
more as if evoking a sensation of being suspended... a turquoise colored
ribbon... an orange floral pendant... a piece from the decoration of a horse
saddle, and so on.

Three: Once more, meticulously crafted with oil paint and brush, an image of a
patterned, curved, grayish piece of cloth... and again on mounted glass, as if
compressed within the frame, tied to the tip of a rope and released, evoking a
perception of suspension, a half-dried yellow leaf from a poplar tree...

Four: again with a similar logic and intent, a patterned piece of fabric has
been worked on and placed on canvas, appearing on glass as if suspended, a
necklace of dried, hot red pepper.

Five: Six: Seven: So forth..: the same photo-realistic, curved, patterned fabric
upon similar academic oil painting canvases with glass appended, or appearing
as such, as if suspended, a cat, a bride, a soldier, a pigeon, a gridded page
with writing on it torn from a notebook, a shiny colored embroidered headscarf
strewn upon a rope suspended from right to left, two doves cooing, a gem
necklace, plastic fish, and so on...

As a life evolving, first Mersin... then the years in Ankara, followed by the
Cunda peninsula... then Datca... and other rural spaces... Nomadic cultures...
assiduous, tiny but vital images, printed dresses, curves, jithey, horse carriage,
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“diigun dernek”, siinnet salonlar, semt berberlerinde, esnaf kahvehaneleri,
kurufasulyeci ve koéfteci dikkanlarinin duvarlarini siisleyen semt sakinlerinin
geldikleri Kahta, Arguvan, Develi, Egin, Sirnak vb. kasabalardan, koylerden
haritalar fotograflar, kiiltirel yasamsal imgeler... nesneler...

Yakin tarih blyuk kentlerimizin cevresini sarmis gecekondular, kentlerin
merkezlerine kadar inmis melez gdcgebe kiltirler ile yerlesik sayilan fakat hentiz
yeterince modernlesememis cagdasimsi kultirler arasindaki hem farkliliklar,
hem ic ice gecmisliklerle sentezlenerek siren tarih disiymis gibi ylkselen bir
zamanlarin en gerilimli tartismal kodlar!...

Bir zamanlar hararetli bir bicimde icten ice yilkselen “arabesk” mizigin
yukselisi, cevreden merkeze, merkezden varoslara dogru karsilikli savrulan
entelektuel toplumsal, siyasal, kultiirel, felsefi déntstmlerin ¢arpici imgeleri...

Sema Boyanci, iste tam da bu alabildigine yasam yUkli canli kiiltlrel imgeler,
katmanlar, karsilikl simgesel akiskanliklar ile oradan yukselen giincel imge
nesneler tzerine kuruyor calismalarini...

Bir: Kenarlan ham sari cam citalarla gercevelenmis bir tuval lzerine ézenle
calisimis Osmanli motifleriyle bezeli desenli, morumsu kivrimlar agiri
6nemsenmis bir kumas pargasinin foto gergekei (hiper realist de denilebilir)
yagliboya resim... Uzerine birkagc santim aralikla monte edilmis, kirlmasin
diye &zel olarak firnlatimis cam Ustline yine yagliboya ile calisimis sanki
bir ipe diziimis gibi resmedilmis piskullii el 6rguist cicek pastisleri ile altinda
glimiisten yapilma gakma bir Osmanli armasi... iki: Yine benzer bir bicimde
tuval Uzerine kivimlari asin belirgin kilnmig morumsu ve milim milim kanavige
gibi islenerek boyanmis geometrik desenlerle kapli bir tuval ile yine Uzerine
monte edilmis 6zel cama yagliboya ile ¢alisiimis yine sanki asil sanisi uyandiran
bir kegi ¢anu.... turkuaz renkli bir kurdele... turuncu bir gicek pastisi... at eyeri
siislemelerinden bir parca vb. Ug: yine yagliboya ve firca ile 6zenle calisiimis,
desenli kivriimli koyu grimsi bir kumas gorintlsi... yine monte cam Uzerine
sanki cerceveye sikistirilarak asiimis hissi uyandiriimis ipe baglanip saliveriimis
yansi kurumus sarn kavak yapragl... Dért: yine benzer bir mantik ve niyetle
desenli bir kumas parcasi calisiimis tuvalin Uzerine konulmus cam Ustline
asiliymis gibi duran kurutulmus kirmizi aci biber kolyesi... Bes: Alti: Yedi: Vd:
benzer akademik yagliboya tuvaller lizerine ayni foto gercekei desenli kivriimli
kumaglar ile Ustlerine ekli cama asili ya da eklenmis gibi gdsterilen bir kedi,
gelin, asker, glvercin, Uzeri yazill not defterinden kopariimis kareli bir sayfa,
sagdan sola aslli bir ipin Uzerine konuluvermis parlak renkli islemeli bir yazma,
karsilik koklasan iki kumru, bir mlicevher kolye, plastik baliklar vb...

Bir yasam evrilisi olarak 6nce Mersin.... sonra Ankara vyillari... sonra Cunda
yarimadasl... sonra Datga... sonra diger kasaba mekanlar... Gogebe kiltlrler...
Ozenli kiiclclk kiglcik fakat yasamsal imgeler, basma entariler, kivrimlar,



local teahouse, meatball and bean restaurants with their interior decorations in
their corners.

Boyanci has a 17 year-old assistant at her studio in Ankara. She comes to the
studio from one of the shantytowns on the distant hills surrounding the city each
day, and returns each night to that far and mysterious but impoverished home.
Her mother is an Anatolian woman who cleans her house and is illiterate. The
girl and her mother do not partake in real city life, aside from the compulsory
contact they make with some parts of it occasionally. Their cultural perception is
still wrought with the images of where they came from. They haven’t even gone
to a cinema, an art exhibit, a theater play or any such engagement in the city.

Despite living in Ankara, they haven’t yet seen Ulus, Kizilay or Cankaya... The
family migrated to Ankara from a village in Kars, and soon, a spouse to one
and a father to the other, the “chief” of the patriarchal family whom he had
overloaded on, left them, his home, many of his priorities and his extreme values
flat on their faces to be with another woman.

Boyancr’s assistant is a talkative young girl. She tells her about how in the
winter they burn remnant fabrics to warm up, from sofa coverings, chair throws,
curtains and so on, leftover sewing material from the makeshift upholstery
shop immediately adjacent to their home. The artist then experiences a deep
evolution, recalling the feeling once again of the difficult living conditions in
dwellings upon the hills afar, to which she was a witness but has in recent years
been distant. She, too, gets preoccupied with the mystical fabric remnants and
asks the girl to bring whatever she can find to her. Boyanci in one sense wants
to touch those remnant pieces of fabric, to develop relationships with them,
and reach out to their souls and minds. As if by doing so they will be paired and
socialized; as if when she does this, she will be comforted, having completed
her own existence.

It's almost as if Boyancr’s works in this new exhibit are a fictional version of
her sense of existence having found an identity? In the language of art, this
new “assemblage” of sorts, which should be considered works of semi
“assemblage” are entirely based on this perspective of the image of looking in
from a selective exterior window: Deeply deceiving the eye and enticing it with
curved fabric painted as if real, transforming the canvas into an lower space,
while the subsequently appended cast glass and painted images endeavoring
to “appear as if real” worked upon as a second layer imply an intellectual,
philosophical construct.

These new semi “assemblage” works of the exhibition, when considered from
different contexts, are indeed inevitably associated with the previous works
of this artist from many perspectives, as is the case for most artists: Anadolu
Medeniyetleri [Anatolian Civilizations], Hayat Agaci [Tree of Life], Hasret Resimleri
[Paintings of Longing], Kapadokya Resimleri [Cappadocia Paintings], Eylll
Resimleri [September Paintings], Eldoran’a Kuslar Konunca [When Birds Land at
Eldoran], Cunda Resimleri [Cunda Paintings], Kaf Daginin Ardinda Datca [Datca
Beyond the Mythical Kaf Mountain], etc. series are her imagery references
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dolmus, at arabasi, mahalle kahvesi, koftecisi, kurufasulyeci dikkanlari
koselerindeki icsel stslemeler...

Boyancrnin Ankara’daki atélyesinde henliz 17 yasinda bir yardmcisi vardir.
Kiz kentin uzak tepelerini sarmis kenar mahallerinin birinden her sabah
atélyeye gelip gitmekte aksam olunca da o uzaktaki gizemli fakat yoksul
evine dénmektedir. Kizin annesi ise evinde temizlik yapan okuma yazmasi bile
olmayan bir Anadolu kadinidir. Kiz ve annesi kentin kent yasaminin birkag ucuna
mecburen dokunmalarinin disinda heniiz gergek yasamina katimamiglardir.
Kltirel algilari hala geldikleri yerlerin imgeleriyle yikltdir. Kentte bir sinemaya,
bir sergiye, tiyatroya vb. bile gitmemisler,

Ankara’da yasadiklar halde Ulus’u, Kizilay’t Gankaya’yr dahi gérmemiglerdir...
Aile Ankara’ya Kars’in bir kdyinden gelmis, cok gecmeden de birinin esi
digerinin ise babasi olan ataerkil aile “reis”i lizerine cokca yiklendigi ailesini,
evini barkini, bircok dnceliklerini, asin degerlerini ylzistu birakip baska bir
kadina ¢ekip gitmistir.

Boyancr'nin yardimcisi sirekli konusan ergen bir geng kizdir. Kislari evlerinin
hemen bitisiginde divan 6rtlis, koltuk kilifi, perde vb. dikilen derme ¢atma
doésemeci terzi atdlyesindeki kumas artiklar, kirpintilar yakarak isindiklarini
anlatir kendisine. Zaten kendisinin de tanik oldugu fakat son vyillarda uzak
kaldigi o uzak tepelerdeki zor yasamlar yeniden hissetmeye ve derin bir evrilise
geger sanatgl. O da o blyllli kumas kirpintilarina takar kafasini ve kizdan o
kumas parcalarindan bulabildiklerini kendisine de getirmesini ister. Boyancrnin
icinden o kirpinti parcalara dokunmak, bdylece onlarin yasanti par¢aciklariyla
iliskiler gelistirmek, ruhlarina ve zihinlerine dokunmak ister bir tlr. Sanki bdylece
onlarla bu yolla esleserek toplumsallasacak, sanki bdyle yaptiginda da kendi
varolusunu tamamlayip rahatlayacak gibidir...

Boyancr'nin bu yeni sergisindeki ¢alismalar bir tir bu varolus hissinin kimlik
bulmus kurgusal hali gibidir neredeyse? Sanat dilinde bir tiir “assemblage”
sayllmasi gereken bu yeni yari “assemblage” calismalar tiimuyle bu alabildigine
secilmis dis pencereden bakis imgesi tizerine kuruludur: Bakan g6zl derin bir
yanilsamayla ¢elen bu gergekmis gibi boyanmis kumas kivrimlan geleneksel
tuvali bir alt espasa cevirmekte, tuvalin Uzerine sonradan monte edilen
dokum cam Uzeri sanki “gercekmis gibi” gdsterilmeye calisilan ikinci kat imge
boyamalari ise diistinsel bir felsefi kurgu imasi yapmaktadir.

Sergideki bu yeni yar “assemblage” calismalar baska baglamlardan ele
alindiginda cogu sanatcida oldugu gibi kuskusuz ki bir ok bakimdan sanatginin
onceki calismalariyla da ilintili: Anadolu Medeniyetleri, Hayat Adaci, Hasret
Resimleri, Kapadokya Resimleri, Eylil Resimleri, Eldoran’a Kuslar Konunca,
Cunda Resimleri, Kaf Daginin Ardinda Datca vb. serileri bu yeni resimlerinde
de imge olarak referanslan zaten... Hatta dlstinsel olarak da onlarin devami
bile sayilabili...



for these new paintings as well... In fact, they may even be considered an
intellectual continuation of them...

According to Boyanct: “The perception of aesthetics exists in human nature: over
the years, with environmental conditions, the training one receives, their visual
accumulation, the level of the bar is developed and raised. In the mountains,
in the villages, in a corner “shantytown” neighborhood, a woman who doesn’t
know how to read or write even makes and effort to beautify the setting in which
she lives, and the things which she uses; her toiling is ever present within the
scope of her own aesthetic understanding: when she’s sewing her own wedding
gown, or adding decorations to the curtains in her home, or when embroidering
blue beads on her headscarf or muslin, when she’s adding ornaments to the
lace hanging off of her kitchen shelves, etc.”

It wouldn’t be possible to proceed at this point without paying homage to Bedri
Rahmi Eylboglu, from the previous generation, who made paintings from the
same vital cultural images. While Bedri Rahmi took rich folk-intuitive motifs and
culture from Anatolia and blended this with the artistic arguments of the West,
creating his own, unique Anatolian Iconography by transferring it to a canvas
with the possibilities of modern art, Sema Boyanci both follows the new traces
of the same culture in our current day, and with her stance of establishing an
intellectual “assemblage”, takes it to a very different cultural level. As Bedri
Rahmi took the typical print molds used by cultures of the Tokat, Corum region
and transferred them onto the surface of canvas in the form of new, original
designs, Boyanci doesn’t avoid utilizing the potential yielded by customs settled
into artistic culture at a much later time. She creates from those folk cultural
sources, a new type of vital, artistic imagery by way of a new contemplation and
techniques. In doing so, knowingly or otherwise, she embarks freely on the road
of Fluxus artists, modern contemporary artists, and the opposing stance of their
position in the technical and aesthetic path through which they pass.

As is known, the word, “fluxus” expresses the continuity of nature and human
life, change and renewal, and the resistance of stagnation and repetition. In
a vibrant and dynamic world which is in a state of continuous change, she
develops objections to the perception of the work of art as finished or complete
and asserts its continuity, its new aesthetic or an “antique aesthetic”. That is,
by removing the notion that such a movement consists purely of “painters” and
adding musicians, writers, architects and actors to the mix, she reestablishes it
as a continuous process of the production of art.

However, while the concerns of Fluxus artists are such that social and vital
change and transformation take priority over artistic aesthetic contemplation,
Boyanci’s primary concern is for cultural representation, reality and authenticity
to be emphasized as vibrant images. But from many aspects, when selecting
and classifying both her authentic objects and alienated imagery symboals,
she has no reservations positioning herself in close proximity to the intent and
reasoning of Fluxus.

EKREM KAHRAMAN, December 2018, istanbul
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Boyancr'ya goére: “Estetik algisi arayisinin insanin dogasinda var olan;
yillar icinde cevresel kosullarla, aldigi egitimle, gérsel birikimiyle citasini,
diizeyini gelistirip yUkseltiyor. Dagda, kdyde bir kenar ‘varos’ semtte hic
okuma yazma bilmeyen bir kadinin bile yasadigi ortami, kullandigi giysileri
egyalarl guzellestirme gabasi derdi kendi estetik anlayisi, dlizeyi él¢tisinde
hep oluyor: kendi gelinligini dikerken, evindeki perdelerine firfir yaparken,
yazmasina, tllbentine mavi boncuklar islerken, mutfak raflarinin &nlerine
sarkittigi dantellerini siislerken vb.”

Burada, ayni yasamsal kiiltlrel imgeler (zerinden resimler yapmis onceki
kusaktan Bedri Rahmi Eyiliboglu’nun anmadan ge¢cmek olmayacaktir. Bedri
Rahmi, Anadolu’dan aldigi zengin halk sezgisi ile yapilmis motifleri ve kiltiri
ile Batidan aldigi sanatsal arglimanlan harmanlayarak kendine 6zgi bir
Anadolu ikonografisi kurgulayarak bunu modern sanatin olanaklanyla bir
tuvale aktarmigken Sema Boyanci ise hem ayni kiltiriin glinimUzdeki yeni
izlerini sirmekte hem de fikri bir “assemblage” kurma tavriyla cok daha baska
bir kiltlrel dizleme tasiyorr. Bedri Rahmi Tokat, corum g¢evre Kultlrlerinin
tipik basmalarinda kullanilan yazma kaliplarini yeni ézgln yazmalara, tuval
ylzeyine aktarirken Boyanci ¢ok daha sonrasinin sanat kilttriine yerlesmis
goreneklerin olanaklarina basvurmaktan kaginmiyor. Bir tir o halk Kkultir(
kaynaklarindan kultlrler arasi yeni disunis ve teknikler yoluyla yeni yeni
yasamsal sanatsal imgeler kuruyor. Bunu yaparken de bilerek ya da bilmeyerek
Fluxus sanatcilarinin, giincel cagdas sanatcilarin icinden gectikleri teknik ve
estetik karsi durus yollarina vuruyor kendisini ézgurce...

Bilindigi lizere “fluxus” stzcugu, dogadaki ve insan yasamindaki strekliligi,
degisimi ve yenilenmeyi, duraganliga ve tekrara karsi koyusu ifade eder. Strekli
degisim iginde olan canli ve devingen bir diinyada sanat yapitinin tamamlanmig
bitmis gibi algilanmasina itirazlar gelistirip stiregenligin yeni estetigini ya da bir
“antik estetigi’ni éne sirer. Yani bir tir bu olusu, salt “ressam”lardan olusan
bir eylem olmaktan ¢ikararak isin icine muzisyenleri, yazarlan, mimarlar,
oyunculan da dahil ettigi gibi sanatin yapma siirecini de devam eden bir siireg
olarak yeniden yeniden kurgular.

Ne var ki Fluxus sanatgilarinda toplumsal yasamsal degisim donlisiim kaygilari,
sanatsal estetik distincelerinden 6nce gelirken Boyancr’nin temel kaygisi ise
kiltirel temsiliyetin, gercekligin ve sahiciligin yasam yikll imgeleri olarak éne
cikarma yoniindedir. Fakat yine de bir gok bakimdan o hem sahici nesnelerini
hem de yabancilastirimig imge simgelerini secerken ve dizenlerken Fluxus’un
niyetine ve mantigina yakin bir noktada durmaktan da geri kalmiyor.

EKREM KAHRAMAN, Aralik 2018, istanbul
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Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval tizeri yaghboya - Cam Uzeri yaghboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval tizeri yaghboya - Cam Ulzeri yaghboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval (zeri yaghboya - Cam Uzeri yagliboya / Oil
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018



38 39

Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaglhboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018
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Tuval Uzeri yagliboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018 Tuval (zeri yaghboya - Cam Uzeri yagliboya / Oil on canvas - Oil on glass, 60x50 cm, 2016-2018



Born in Mengen, Bolu in 1954. Completed the Bolu Elementary
Teachers school. Completed Ataturk Teaching Institute in 1974. In
1992, completed her Graduate degree at the Training Faculty of
G.U.M. Settled in Datca in 2002. Continues to work in her studio in
Datca presently.

AWARDS | 1990 DYO Art Competition (Honorable Mention), 1990
National Original Printmaking Competition (Honorable Mention), 1991
National Original Printmaking Competition (Honorable Mention),
1993 State Original Printmaking Competition (Second Place), 1996
State Original Printmaking Competition (Achievement Award), 1997
s Bankas Original Printmaking Competition (Grand Prize).

PERSONAL EXHIBITIONS | 1983 Sabanci Cultural Center, Adana.
1984 National Fine Arts Gallery, Mersin. 1986 Yapi Kredi Art Gallery,
Mersin. 1987 National Fine Arts Gallery, Konya. 1989 Yapi Kredi
Art Gallery Mersin. 1990 Metropol Art Gallery, Mersin. 1992 Armoni
Art Gallery, Ankara. 1992 Aurec-St. Etienne Chateau Des Moines
Sacristains, France. 1993 Kibele Art Gallery, izmir. 1994 Teoman
Unlsan Art Gallery, Mersin. 1996 Armoni Art Gallery, istanbul.
1997 Armoni Art Gallery, Ankara. 1998 Chamber of Architects Art
Gallery, Antalya. 1999 Art-Home Gallery, Mersin. 1999 Tourlaville-
Cherbourg, France. 1999 Armoni Art Gallery, Ankara. 2001 Karsu
Textile Art Gallery, Istanbul. 2002 Halkbank Art Gallery, Ankara. 2002
Altamira Art Gallery, Mersin. 2004 Armoni Art Gallery, Ankara. 2004
Pitura Art Gallery, Mersin. 2005 Orkun-Ozan Art Gallery, Antalya.
2005 Yasar Educational and Cultural Foundation Art Gallery, izmir.
2006 Armoni Art Gallery, Ankara. 2008 Bilkent Art Gallery, Ankara.
2009 IMOGA, istanbul Museum of Graphic Arts, Istanbul. 2010
Modern Graphic Arts Museum, istanbul. 2011 Acropol Art Gallery,
Alanya. 2012 Cankaya Modern Art Cultural Center, Ankara. 2012
Ortakdy Afife Jale Cultural Center, istanbul.

VARIOUS GROUP EXHIBITIONS | 1989 DYO Competitive Group
Painting Exhibition Ankara. 1991 National Printmaking Competitive
Exhibition, Ankara. 1997 Turkish Printmaking Artists Exhibition, Bonn/
Germany. 1998 75th Year Plastic Arts Exhibition, Istanbul/Ankara/
Izmir. 1999 “I Want My Museum” Group Art Exhibition, istanbul. 2000
“Dinden Bugtine/From Yesterday to Today” Printmaking Exhibition,
Istanbul. 2001 PSD Group Art Exhibition, Istanbul/Ankara. 2012
Anadolu University “Turkiye’de Baskiresime Bakmak/Looking at
Printmaking in Turkey” Group Art Exhibition, Eskisehir/istanbul.

1954 Bolu, Mengen’de dogdu. 1971 Bolu ilkégretmen okulunu
bitirdi. 1974 istanbul Atatirk Egitim Enstiti’siini bitirdi. 1992 G.U.M.
Egitim Fakulte’'sinde Yiksek Lisansini tamamladi. 2002 Datca’ya
yerlesti. Halen Datga’daki at6lyesinde ¢elismalarini strdirmektedir

ODULLER | 1990 DYO Resim yarismasi (Mansiyon), 1990 Devlet
Ozgiinbaski  Yarismasi  (Mansiyon), 1991 Devlet Ozglinbaski
Yanismasi (Mansiyon), 1993 Devlet Ozglinbaski Yarismasi (ikincilik
Odiili), 1996 Devlet Ozglinbaski Yarismasi (Basari Odiilii), 1997 Is
Bankasi Ozgiinbaski Yarismasi (Blyik Odlil).

KISISEL SERGILER | 1983 Sabanci Killtiir Merkezi, Adana. 1984
Devlet G.S. Galerisi, Mersin. 1986 Yapi Kredi Sanat Galerisi, Mersin.
1987 Devlet G.S. Galerisi, Konya. 1989 Yapi Kredi Sanat Galerisi
Mersin. 1990 Metropol Sanat Galerisi, Mersin. 1992 Armoni Sanat
Galerisi, Ankara. 1992 Aurec-St. Etienne Chateau Des Moines
Sacristains, Fransa. 1993 Kibele Sanat Galerisi, izmir. 1994 Teom
an Uniisan Sanat Galerisi, Mersin. 1996 Armoni Sanat Galerisi,
istanbul. 1997 Armoni Sanat Galerisi, Ankara. 1998 Mimarlar
Odasl Sanat Galerisi, Antalya. 1999 Art-Home Galeri, Mersin. 1999
Tourlaville- Cherbourg, Fransa. 1999 Armoni Sanat Galerisi, Ankara.
2001 Karsu Tekstil Sanat Galerisi, istanbul. 2002 Halkbank Sanat
Galerisi, Ankara. 2002 Altamira Sanat Galerisi, Mersin. 2004 Armoni
Sanat Galerisi, Ankara. 2004 Pitura Sanat Galerisi, Mersin. 2005
Orkun-Ozan Sanat Galerisi, Antalya. 2005 Yasar Egitim Ve KuiltUr
Vakfi Sanat Galerisi, izmir. 2006 Armoni Sanat Galerisi, Ankara. 2008
Bilkent Sanat Galerisi, Ankara. 2009 IMOGA, Istanbul Grafik Sanatlar
Miizesi, Istanbul. 2010 Modern Grafik Sanatlar Miizesi, Istanbul.
2011 Acropol Sanat Galerisi, Alanya. 2012 Cankaya Cagdas Sanat
Kiltlr Merkezi, Ankara. 2012 Ortakdy Afife Jale Kultir Merkezi,
stanbul.

BAZI KARMA SERGILER | 1989 DYO Yarismali Karma Resim
Sergisi, Ankara. 1991 Devlet Baskiresim Yarismali Sergisi, Ankara.
1997 Turk Baskiresim Sanatgilar Sergisi, Bonn/Almanya. 1998 75.
YIl Plastik Sanatlar Sergisi, istanbul/Ankara/izmir. 1999 “Mizemi
Istiyorum” Karma Resim Sergisi, Istanbul. 2000 “Diinden Bugiine”
Baskiresim Sergisi, Istanbul. 2001 PSD Karma Resim Sergisi,
istanbul/Ankara. 2012 Anadolu Universitesi “Turkiye’de Baskiresime
Bakmak” Karma Resim Sergisi, Eskisehir/istanbul.
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