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7Ce/est/‘az/ Emporium of Benevolent
Knowledge

(YUCEL’S) LIST OF FANTASIES

YUCEL KALE

According to Umberto Eco, although Pablo Neruda and Italo Calvino are
quite successful on the issue of chaotic listing, the most chaotic among
the erratic lists is the one of animals in the Chinese encyclopedia, entitled,
Celestial Emporium of Benevolent Knowledge found in the Borges story,
‘The Analytical Language of John Wilkins’. (Eco, 2011: 157) Wilkins lived
in the 17th century and endeavored to establish ‘a logical language in
order to express the world perfectly’. Borges, citing Franz Walther Kuhn,
mentions a Chinese Encyclopedia.! The Chinese Encyclopedia, going
beyond common boundaries and definitions, establishes a taxonomy
pertaining to animals. According to this:

“Animals are separated into the following classifications: (a) Those
belonging to the Emperor (b) embalmed ones (c) those that are trained
(d) suckling pigs (3) mermaids (f) fabulous ones (g) stray dogs (h) those
included in this classification (i) those trembling like mad (j) innumerable
ones (k) those drawn with a very fine camel-hair brush (l) et cetera (m)
those that have just broken the flower vase (n) those that, from a distance,
resemble flies.”

Michel Foucault was fascinated with this classification he described as
impossible. Some animals are fantastic creatures (fabulous creatures and
mermaids) and others are real (those trembling like mad and those that
have just broken the flower vase). Along with this, there are animals on the
list which are preposterous (strange creatures), living in sea and on land,
grotesque, evil, slippery-skinned, fire breathing, beastly, but only referred
to in one category. However, the peculiarity of convergence is at issue and
the only thing which ties each and every one of them together is only the
alphabetic series (a, b, ¢, d). What is fascinating is the sudden state of
these “things” which really have no relationship with each other, becoming
neighbors. Where else can these animals converge aside from the page
upon which they’ve been poured? Language has opened an area for them.
That which is surprising for Foucault is really the limit of human thought.

(YUCEL’IN) DUS LISTESI

YUCEL KALE

Umberto Eco’ya gdre kaotik listeleme konusunda Pablo Neruda ile
ltalo Calvino oldukga basarili olsa da, tutarsiz listelerin icinde en kaotik
olani Borges’in ‘John Wilkins’in Analitik Dili’ adli dyklsinde yer alan
Gin ansiklopedisindeki hayvanlarin listesidir. (Eco, 2011:157) Wilkins
17’'nci ylzylda yasamig ve ‘dlnyayr mikemmel bir bicimde ifade
edecek mantiksal bir dil’ kurmak icin ugrasmistir. Borges, Franz Walther
Kuhn’dan alintiladigini belirterek bir Cin Ansiklopedisi’nden séz eder. Gin
Ansiklopedisi bilindik sinir ve tanimlamalarin disina ¢ikarak hayvanlara
dair bir taksonomi olusturur. Buna gére:

“Hayvanlar su siniflara aynlir: (a) imparatora ait olanlar, (b) ici saman
doldurulmus olanlar, (c) evcillestirilmis olanlar, (d) st domuzlari, ()
sirenler, (f) masalsi hayvanlar, () sokak kGpekleri, (h) bu siniflamaya dahil
edilmis olanlar, (i) deli gibi ¢cirpinanlar, (j) sayllamayacak kadar ¢ok olanlar,
(k) devettiylinden cok ince bir fircayla resmedilenler, (l) vesaire, (m) az
6nce su testisini kirmis olanlar, (n) uzaktan bakinca sinek gibi gériinenler.”

Michel Foucault, olanaksiz olarak niteledigi bu siniflama karsisinda
blyllenmistir. Hayvanlarin bir kismi fantastik (masalsi yaratiklar ve
denizkizlari) varliklar bir kismi ise gergek (deli gibi girpinanlar ve slrahiyi
kiranlar) varliklardir. Bununla birlikte akla sigmayan, (acaib(’l - mahlukat)
hem karada hem de denizde yasayan, igrenc, seytani, kaygan derili, alev
puskirten canavarimsi hayvanlar listede ancak bir kategori olarak anilir.
Ancak bulugsmalarin tuhafligi s6z konusudur ve her birini birbirine baglayan
sey valnizca alfabetik dizidir (a, b, ¢, d). insani biiyilleyen, aralarinda
hicbir iliski olmayan “seylerin” aniden komsu haline gelmeleridir. S6z
konusu hayvanlar yaziya dokuldlkleri sayfa disinda nerede bir araya
gelebilirler? Dil onlara bir mekan agmistir. Foucault igin sasirtici olansa,
insan duslincesinin sinirliigidir aslinda.



Contrary to the lists of Russell’s Paradox which don’t contain themselves,
the Chinese Encyclopedia which provides the “animals” list works like a
set which contains itself as well. A set of data is a universal set; therefore,
mathematically it is the place of the impossible. In short, the Chinese
Encyclopedia is a universal set, a machine, like language. As Foucault
wrote with regard to metamorphosis, ‘mechanisms are not produced by
creatures; creatures embody things’. With a single sound of opening and
closing and a repetitive, “once upon a time” draws all those legends into
it, and is both open and closed, and mystical for certain. It refers to the
apparatus of language which produces fables, ‘the miraculous power
of creatures such as bonding to one another, uniting with each other,
whispering, conquering distance and metamorphosis, going through
transfiguration and remaining the same.” The Chinese Encyclopedia is
capable of all of these.

The Heredot of the middle ages, the Plinius of the Islamic World, Qazvini,
drafted one of the best-known natural history texts of the Medieval
Islamic world. Aja’ib al-Makhlugat wa-Ghara’ib al-Mawjudat (The Marvels
of Creation and Strange Things Existing — 1280) with its portrayal of
a perception of the world in which there is overlapping of fantasy and
scientific phenomena of the universe in the Middle Age, and those
who exist within it, although quite unfamiliar to the post-Enlightenment
individual of today, it is remarkably colorful. The Nareepol Tree referred
to in 1001 Nights, the mirror which reflects everything taking place in the
world, the list of fantasies carrying over from the 13th century is an official
parade of unclassifiable creatures, such as colossal serpents. Qazvini
makes abundant mention of the sea monsters; with a donkey head, a dog
head, a human head, double-headed, with a trunk like an elephant or with
horns, with an owl head, a tortoise shell, or half fish. Or, like in the fable
of the daughter of the King of Egypt and the son of the King of China
Mar-1 Kahkaha, that is, The Laughing Serpent...Or the four-headed, double
winged, boisterous creature, Dabbe-i Jihar-1 Ser, who lives in the Indian
Ocean.

In the first section of the cosmography Qazvini wrote in the 13th century,
he makes reference to the meanings of the words Marvels, Creations and
Strange Things, the Islamic, Roman and Persian calendars, beings created
in the universe both living and inanimate, the astronomical knowledge of
Muslims, the moon, sun, planets, rainbows, thunder, wind and lightning,
the seven regions of the world (climate), the countries, cities and mountains
in these regions. Subsequent to these are indications pertaining to seas,
islands, mines, plants and animals. Later, the creation of mankind, man’s
anatomy, physiology and neurological system are discussed, along with
djinns and demons. He doesn’t neglect to include explanatory information
about creation and the universe. For example, how the world is suspended

Russel Paradoksu’nun kendini icermeyen listelerinin aksine, ‘hayvanlarin’
listesini veren Gin Ansiklopedisi kendini de iceren bir kime gibi ¢alisir. Bir
veri seti, universal kiimedir; dolayisiyla matematiksel olarak imkansizin
yeridir. Kisaca Cin Ansiklopedisi, dil gibi bir evrensel kiime, bir makinedir.
Foucault’nun ‘baskalasim’ Uzerine yazdigi Uzere ‘dlizenekleri varliklar
Uretmez; seyleri varlik iginde tutar’. Tek bir agma kapama sesiyle
tekrarlanan ‘bir varmis bir yokmus’la bitlin o efsaneleri i¢ine ceken, hem
aclk hem kapali gegmistir; buydludir hi¢ sliphesiz. Dilin masal Ureten
makinelerinden, ‘varliklarin birbirine baglanmak, birbirleriyle birlesmek,
fisildasmak, mesafeleri ve bagkalasimlar asmak, hem bagkalasmak hem
de ayni kalmak gibi mucizevi glglerinden’ séz eder. Cin Ansiklopedisi
tim bunlara kadirdir.

Ortagad’in Heredot'u; islam Diinyasr'nin Plinius’u Kazvini, Ortagag islam
dinyasinin en iyi bilinen doga tarihi metinlerinden birini kaleme alrr.
Acaibl’'l - Mahlukat ve Garaibi’l - Mevcuat (Tuhaf Yaratiklar ve Acaip
Varliklar-1280) Ortagag’in dusle bilimsel fenomenlerin i¢ ice gegtigi evren
ve icinde yasayanlarla cizdigi dinya algisi, ginimizin Aydinlanma
sonrasl insani igin oldukga yabanci ancak bir o kadar da renklidir. Binbir
Gece Masallar’'nda da s6z edilen Vak Vak Adaci, bitiin diinyada olup
biteni gbsteren ayna, dev yilanlar gibi herhangi bir kategoriye girmeyen
kategori disi varliklarin resmi gecididir 13. ylzylldan kalan dus listesi.
Cokca da deniz canavarindan bahsetmistir Kazvini; esek basl, kdpek
basli, insan bagli, iki basl, fil gibi hortumu olan ya da boynuzlu, baykus
basli, kaplumbaga kabuklu ya da yarisi balik olan. Ya da Misir Kralinin
kiziyla Gin Kral’'nin oglunun dykuslindeki Mar-I Kahkaha yani Gulen
Yilan... Ya da Hint Okyanus’unda yasayan dort bagl, iki kanatli, guriltici
yaratik Dabbe-i Cihar-1 Ser gibi.

Kazvini'nin 13. ylzyilda kaleme aldigi kozmografyasinin ilk bdlimlnde
acayip, mahlikat ve garip kelimelerinin anlamlarindan, islam, Roma
ve iran takvimlerinden, evrende yaratimis canli cansiz varliklardan,
Muislimanlarin  astronomik bilgilerinden; ay, glines, gezegenler,
gokkusagl, gok gurlemesi, riizgar ve simsek, dinyanin yedi bdlgesi
(iklim), bu bolgelerdeki tilke, sehir ve daglardan séz eder. Bunlari denizler,
adalar, madenler, bitki ve hayvanlara iliskin bilgiler izler. Daha sonra
insanin yaradiligi, anatomi ve fizyolojisi, sinir sistemi yaninda cinler ve
seytanlar konu edilir. Evren ve yaratilis ile ilgili agiklayici bilgileri de ihmal
etmemistir. Ornegin, diinyanin nasil durdugu gérsellerle agiklanir. Buna
gore, diinya melek ya da cinin omuzlari tizerindedir; melek de bir kayanin,
kaya bir 6kizlin, 6kiiz Sonsuzluk Denizi’nin icinde yiizen baligin Ustlinde



is explained with visuals. According to this, the world is on the shoulders
of an angel or a djinn; the angel stands upon a boulder, the boulder
upon an ox, the ox upon a fish swimming in the Sea of Infinity. The Sea
is above hell, in the mouth of a serpent. This group is like a projection
of The Town Musicians of Bremen working in the astrophysical sphere.

After the creation of the world, Qazvini goes on to list beings living
on earth, and categorizes them. According to this, living things are
separated into seven species: Humans are first, followed by djinns,
animals used for riding, grazing animals, monsters, birds and bugs...
And we also see mixed/hybrid beings; fantastic creatures such as
the Nareepol Tree, Dabbe-i Jihar-1 Ser, and the Laughing Serpent are
ordinary residents of the world.

Qagzvini has also demonstrated a good performance on the matter of
chaotic listing. In his cosmography, the real, fantasy, fiction and science
go hand in hand. The Middle Ages enjoyed listing fantasies.

Yicel Kale’s beings are both transfiguring and remaining the same. It
functions like an autonomous machine established and produced by
its own mechanism. On one hand, they are similar to toys imitating
beings; after all, that which imitates, in the journey to reach where the
model is and find the reality of someone/thing else within itself, does so
by traversing the world, and the depth of beings and species inserted
into the hierarchy.

At the point where Kale’s forms have covered ground, the end of the
hierarchy is reached. Beyond a dual structure such as human-animal,
living-inanimate, organic-inorganic, the taxonomy of a different mental
geography speaks. Two types of beings which have no relation to each
other from a hierarchical perspective and must ascend many steps in
order to converge, are brought side by side in a single form. In the
same way many of these beings also include different types reduced
to a single existence. Yucel Kale’s chaotic listing continues both in the
vertical and in the horizontal. The face’ which most of these beings
have is an uncanny detail.

Although the face is an expression of human existence (Bataille), what
is grabbing the viewer’s attention is something familiar on the faces of
these beings, which are quite distant from human characteristics. These
faces, due to the vitality of the eyes looking at the viewer, distorting the
entire form, follow the viewer as if an extension of the iconic tradition.
From Foucault, it has always been that ‘the aim of metamorphosis is
for life to prevail over death or to deceive death by way of disguising
beings ‘. As such, Ylcel Kale’s uncanny beings don’t simply deceive
death, but perspective as well.

1

durmaktadir. Deniz ise cehennemin Ustinde olup da bir yilanin
agzindadir Adeta Bremen Mizikacilar’nin astrofizik alaninda calisan
izdusimu gibidir bu grup.

Kazvini dlnyanin yaratiligl sonrasinda, yerylzinde ikamet eden
canlilar da listeler ve bunlari kategorize eder. Buna goére canlilar yedi
tire ayrilirlar: insan ilk siradadir, sonra cinler, binicilik icin kullanilan
hayvanlar, otlatilan hayvanlar, canavarlar, kuslar ve bécekler... Bir de
karisik / melez varliklar goriiriiz; Vak Agaci, Dabbe-i Cihar-1 Ser, Mar-1
Kahkaha gibi dus yaratiklari diinyanin siradan sakinleridir.

Kazvini de kaotik listeleme konusunda iyi bir performans sergilemistir.
Kozmografyasinda gercekler, dlsler; kurgu ve bilim kol koladir.
Ortacag, dusleri listelemeyi sevmistir.

Yicel Kale’nin varliklar hem bagskalasmakta hem de ayni kalmaktadir.
Kendi dlzeneginin kurdugu ve Urettigi bir otonom makine gibi islev
gorur. Varliklar taklit eden oyuncaklara benzerler bir yandan;’ nitekim
taklit eden sey, modelin bulundugu yere gelmek, bu ‘baska’nin
hakikatini kendisinde bulmak icin dinyayi, varliklarin derinligini,
hiyerarsiye sokulmus turleri kat ederler.

Kale’nin formlarinin kat ettigi noktada hiyerarsinin sonuna gelinmistir.
insan-hayvan, canli-cansiz, organik-inorganik gibi ikili yapinin
6tesinde, baska bir zihin cografyasinin taksonomisi konusmaktadir.
Hiyerarsik bakimdan birbiriyle ilgisi olmayan, bir araya gelmek icin
bircok basamak atlamasi gereken iki tlir varlik tek bir bicimde yan yana
getirilir. Ayni sekilde bu varliklarin ¢ogdu, tek bir varolusa indirgenmis
birbirinden farkli tlrleri de kapsamaktadir. Yicel Kale'nin kaotik
listelemesi hem dikey hem de diiseyde surer. Bu varliklarin gogunun
sahip oldugu ‘yliz’ tekinsiz bir detaydir.

Her ne kadar yliz, insanin varliginin bir ifadesiyse de (Bataille) dzellikle
insani 6zelliklerden ¢ok uzak bu varliklarin yizlerindeki tanidik sey
izleyiciyi yakalar. Bu ylzler, gbzlerin tum formu bozan canliliklari
dolayisiyla izleyiciye bakmakta, ikona geleneginin form (zerindeki
uzantisiymisgasina izleyiciyi izlemektedir. Foucault’dan hareketle, her
zaman ‘baskalasimin hedefi, varliklari kavusturarak hayatin 6lime
galebe calmasi veya varliklara kilik degistirterek 6limi aldatmak’
olmustur. O halde, Yiicel Kale’'nin durmadan kilik degistiren tekinsiz
varliklari, yalniz 6limu degil bakisi da aldatirlar.



The place where all of these entities converge — beastly, malicious, buzzing,
betraying, observing, following, concealed, transforming and in a constant
state of change, similar but disparate; is the place of human nature.
Perhaps it is for this reason that Yiicel Kale’s forms, more than sculptures
or statues, create their own uncategorized existence, like Hans Bellmer’s
dolls. In one respect these forms also bear the concept of animism
internally. The faces which Yiicel Kale gives to the forms he uses, provide a
reference to those things existing in the universe to which humans attribute
to the power of living. This ‘mystical thought’ which is based on treating
everything as if it is a living thing, makes itself evident also in the material
that he uses. Semi-precious stones used by Yiicel Kale such as amethyst,
agate, ruby, zoisite, onyx, quartz, aragonite and chrysoprase, have been
used as charms because of the frequency they disperse, and their healing
ability has been accepted as a belief in many cultures.

The representations of all these entities which include the pacification of
that which is familiar and safe in a transitive and continuous journey towards
the trepidation of that which is uncanny, comprise the content of different
lists from the Chinese Encyclopedia to Qazvini. Like the Minotaur waiting
in the labyrinth palace built by Daedalus, the final obstacle in the maze is
the Minotaur itself. This palace, built particularly for the Minotaur, protects
it while it imprisons it and it should not be forgotten that the architecture
of the palace reflects the nature of this half-man, half-beast creature. The
palace metaphor is applicable for all fantasy lists. Chaotic lists also reflect
the nature of the entities they include. This is what Ylicel Kale endeavors to
accomplish: creating his own, unique list of fantasies.

KUMRU EREN, September 2018, istanbul

FURTHER READINGS

And, Metin, Minyatirlerle Osmanli islam Mitologyasi, Yapi Kredi Publishing,
Istanbul, 2010

Borges, Jorge Luis, “John Wilkins’ Analytical Language”, in Weinberger, Eliot,
Selected nonfictions, Eliot Weinberger, transl., Penguin Books, London, 1999~

Eco, Umberto, Geng Bir Romancinin ltiraflari, Translated by: llknur Ozdemir,
Istanbul, Kirmizi Kedi Publishing, istanbul, 2011

Foucault, Michel, Kelimeler ve Seyler, insan Bilimlerinin Bir Arkeolojisi, Translated
by: Mehmet Ali Kiligbay, Imge Kitabevi Publishing, Ankara, 2015

Foucault, Michel, Oliim ve Labirent, Ko¢ University Publishing, Translated by:
Savas Kilig, Istanbul, 2018

*Original text / The essay was originally published as “El idioma analitico de John
Wilkins”, La Nacidn (in Spanish), Argentina, 8 February 1942.

13

Tdm bu varoluglarin — canavarimsi, kétiicil, vizildayan, sizlanan, aldatan,
gobzetleyen, izleyen, saklanan, baskalasan ve sirekli bir degisim halinde
olan, benzeyen ama farkli olan - kavustugu yer, insan dogasinin yeridir.
Belki de bu ylizden Yiicel Kale’nin formlari, heykelden veya yontudan gok
Hans Bellmer’in bebekleri gibi kategorilerin disinda kendi varoluslarini
yaratirlar. Bir bakima bu formlar animizm distncesini de icinde barindirir.
Yucel Kale'nin kullandigi formlara verdigi ylzler, insanlidin evrendeki
varliklara atfettikleri canli olma glictine referans vermektedir. Herseye canli
muamelesi yapmaya dayanan bu ‘biyill distince’ kullandigi malzemeye
atfettigi canliik konusunda da kendini gosterir. Amatist, akik, ruby,
zoisite, oniks, kuvars, arogonit, krizopras gibi Yiicel Kale’nin kullandig
yari degerli taslar, yaydiklari frekans nedeniyle tilsim olarak kullaniimis ve
iyilestirme guglerinin varligi pek ¢ok kultirde benimsenmistir.

Tanidik, tekin olanin yatistirnciigindan, tekinsiz olanin kaygi vericiligine
dogru bir gegislilik ve sureklilik iceren tim bu varoluslarin temsilleri,
Cin Ansiklopedisi’nden, Kazvini'ye farkl listelerin icerigini olusturur.
Dedalos’un insa ettigi labirent sarayda bekleyen Minotaur gibi, dehlizdeki
son engel Minotaur'un kendisidir. Bizzat Minotaur icin inga edilen bu
saray, onu hapsettigi gibi korumakta ve sarayin mimarisinin de bu
yari-insan yari-boga yaratigin dogasini yansittigini unutmamak gerekir.
Saray metaforu, tim dus listeleri icin gegerlidir. Kaotik listeler, icerdikleri
varoluglarin dogasini da yansitir. Yiicel Kale'nin de yapmaya calistigi
budur: kendi 6zgtn dus listesini olusturmak.

KUMRU EREN, Eyliil 2018, istanbul
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Isimsiz / , 14x16x16 cm, Opal - Kuvars / , 2018 Baskalasim / , 40x37x30 cm, Oniks - Kuvars / , 2018
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Bay Kus / Mr. Bird, 34x30x38 cm, Jasper Yontu / Jasper Sculpture, 2018 Odysseus / Odysseus, 28x20x30 cm, Agat / Agate, 2018



Romantik /

, 53x18x10 cm, Ahsap /

, 2018




Siginak / , 198x92x95 cm, Ahsap / , 2003 Sipirittiel / , 110x105x30 cm, Ahsap / , 2018



Sdzdlen / Filtered, 45x20x15 ¢cm, Ahsap / Wood, 2018



Ddslerin lcinde / , 135x100x110 cm, Aldminyum / , 2017 Son Karar / , 135x95x25 cm, Ahsap / , 2018



Empatik / , 146x98x56 cm, Ahsap / , 2018




42 43

Serbest Dalis / Free - Diving, 230x42x15 cm, Ahsap - Bakir / Wood - Copper, 2018



Dogum / Birth, 45x26x28 cm, Ahsap / Wood, 2018

1971 yilinda Istanbul’da dogdu. 2000 yilinda Mimar Sinan Giizel Sanatlar Universitesi Heykel balimini dereceyle
bitirdi. Yurticinde ve yurtdisinda kisisel, karma sergiler ve fuarlara katildi. Eserleri pekcok koleksiyonda yer almaktadir.

Ylcel Kale was born in Istanbul, in 1971. He graduated with Honors from the Mimar Sinan University of Fine Arts,
Department of Sculpture in 2000. He has participated in group exhibitions and fairs domestically and abroad. His works
are included in many collections.
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