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7/m/ta:z‘/ng or copying something.
Regarding art, painters or poets execute
their art by imitation. While acting, an
actor imitates the individual’s actions. As
well as when painting a horse, artists will
have to create a similar image to a living
horse in nature. It is the approach based

Ja #

on Plato’s “idea” concept.

At a Short Glance

Before examining Artsrun Apresyan’s art, it is our objective to
have a short glance to the art historical process. Within the
context of the term mimesis’ (imitation of nature), coined by
the Ancient Greek thinkers, the developments in iconographical
technique and the conception “representation of nature”
foregrounded the basis of art. Ongoing technical developments
were of key importance in depicting nature perfectly. On the
other hand, artists owed much to nature, which was their very
own instructor. Renaissance was the time when the concept of
representation which was brought by the ancient philosophers
and practiced by the artist, was examined systematically in
a scientific extent. From mathematical extent to the artistic
style, the developments brought by masters such as Masaccio,
Uccello, Piero della Francesca, Leonardo da Vinci improved the
art of painting to gain a closer representation to the external
reality. Thereby, Renaissance artists were successful in depicting
three-dimensional worlds by creating exciting compositions on
canvas and walls. Today, the Renaissance influence on history
can be seen in various art books in detail.

With the influence of Renaissance artists, various new movements
emerged. Every new movement developed a different expression
style which indeed shared the same artistic language. Coming
to the end of the 19th century, however, new visual discoveries
was sought. In this respect, the artistic narrative, constructed
by depiction technique was more important than the narrative
technique. While such a tendency would have numerous reasons,
the most important reasons could be seen as the invention of
photography, the didactic pressure of the art academies on the
artists. Finally, seeing naturalist depiction as ordinary was also
a reason.

A young group of artists, named as Impressionists eventually
made the breakthrough. Eventually, the naturalist depiction
technique left its place to impressionism. After such a stylistic

Kisa Bir Tur

Artsrun Apresyan’in sanatini incelemeye baslamadan énce sanat tarihsel
bir stre¢ Uzerine kisaca egilmek niyetindeyiz. S6z edecegimiz slrecin
baslangici olan Antik Yunan déneminde, dusundrlerin ortaya ¢ikarttigi
mimesis! (dogay taklit etme) kavrami baglaminda resmetme teknigindeki
ilerlemeler ve “doganin temsili” anlayisi sanatin temelini olusturuyordu.
Teknik gelismeler dodayi en dogdru sekilde resmedebilmenin anahtariydi.
Doga ise sanatgilarin birgok seyi borglu olduklar 6gretmendi. Yunan
dusinrlerin ortaya ¢ikarttigi, sanatcilarinin ise pesinden gittikleri bu temsil
anlayisi Rénesans’ta sistematik sekilde incelenmis ve ddnemin metotlari
ile bilimsellestirilmisti. Bu dénemde Masaccio, Uccello, Piero della
Francesca, Leonardo da Vinci ve bircok ustanin gelistirdigi tekniklerde
perspektifin matematiksel kesfinden, sert cizgilerin yumusak ton gegisleri
ile daha gergekci hale getirimesine kadar resim sanatini dis gercege
yaklastiran ilerlemeler kaydedilmisti. Bdylece Rdénesans sanatcilar iki
boyutlu olan tuval, duvar vb. ortamlar tzerinde gorsel bir yanilsama ile
lc boyutlu diinyanin temsilini yaratabiliyorlardi. Dis diinyadaki gercekligi
dogrudan kopyalayabilmek bir yana onu tuval (izerinde kontrol altina
alarak heyecan verici kompozisyonlar tretebiliyorlardi. Tarihin bu ddnemini
ve etkilerini birgok sanat tarihi kitabinda detayli sekilde gorebiliriz.

Gecen zaman ile Rdnesans ustalarinin olusturduklar temel izerine birgok
yeni akim insa edilmis ve her yeni akim benzer bir resimsel dil ile farkli
anlatim sekilleri ortaya koymustur. 19. ylizyilin sonlarina gelindiginde ise
bilindigi Uizere resim sanatinda yeni gorsel kesiflere yonelim baslamisti. Bu
noktada anlatim seklinden ¢ok betimleme teknigi ile olusturulan resimsel
dilin degisimi amaclanmustir. Béylesi bir ydnelimin birgok sebebi olsa da,
birkac 6nemli faktorden biri fotografin icadi, digeri sanat akademilerinin
sanatci ve sanat ortami Uzerindeki didaktik baskisi, son olarak ise bazi
kesimlerin Rdnesans’tan o giine devam eden natdralist betimleme dilini
artik heyecan yaratamayacak kadar alisilageldik gértilmeye baslamasidir.

Kirlma, izlenimciler olarak anilacak bir grup geng ressam tarafindan
gerceklestiriimisti ve o gline kadar bircok ustanin gelistirip olgunlastirdigi
natiiralist betimleme teknigi terk edilmis, béylece izlenimcilerin o bilindik
stilizasyonu ortaya cikartilmisti. Bu Uslupsal kirlmanin ardindan sanattaki
modernist gruplar dogaya en yakin betimlemenin degil, kaliplardan

T Takiit yada kopyalama. Sanat ile

ilgili olarak ressamlarin ya da sairlerin
konularini taklit ederek ya da kopyalama
yolu ile ortaya koymalar ile ilgilidir.
Trajedideki bir aktdrin, bireylerin
aksiyonlarini taklit ederek sundugu gibi
resimde de bir ati resmetmek ancak
dogada olan herhangi bir ata benzer bir
imge yaratmak ile mevcut olabilecektir.
Oziinde Platon’un idea kavramina
dayanan yaklasimdir.



2A technique which provides creating
textures by graving the thick paint layer.

break-through, the modernist groups did not seek the closest
imitation of nature anymore. Instead, they sought brand-new
visual discoveries and developed techniques that were all freed
from the boundaries.

The way the Impressionists opened a brand new way to the
hundred years of painting tradition, some of the 20th-century
artists and art critiques found new aspects in Modernism as
well. Those ideas were not primarily related to Naturalist or
Modernist styles. The focus was on the artist. In Modernist
terms, the artist was not obliged to give pleasure. In other words,
critiques claimed that aesthetic pleasure could be given by any
ordinary designer. In this respect, the significance of the idea
was supported while details such as technique and style were
disregarded. Surely, there were opposing ones. They were the
ones who thought situating artist concept only to the one who
produces the idea and present it “any other way” would turn art
to something corrupted, therefore it was dangerous.

Painting’s Narrative and Apresyan’s authentic
Iconography

Considering all the process, we can briefly say that today’s art
world is contradictive and multi-layered as it has never been
before. In this respect, while we can examine the whole process
and its effects on Artsrun Apresyan’s art, we can also consider
the position of his art in today’s art world.

At an early glance to Apresyan’s artistic expression, we can see
that his style is distinguished in today’s figurative art. Apresyan’s
use of bright colors, graceful lines and neatness create an
authentic and fairy-tale naturalism. The use of bright colors,
graceful lines and neatness create an authentic and fairy-tale
naturalism. Considering his authenticity, there are some aspects
that we should focus on. His use of light, for instance, is highly
notable. The light on the figures represents such a perspective
that, one cannot technically call it naturalist, yet it still does not
have a bothering artificiality. The clarity revealed by the light
is surely at its best to create a bright and epic atmosphere.
Another contributing aspect, in particular, is the details he uses
in the neat and soft context he constructs.

Undoubtedly, it can be said that Artsrun Apresyan’s fine work
of motifs, the contrast of light and shadows on the curls of the
costumes reveals his following of the Renaissance masters. For
instance, the costumes motifs of the figures in “With Best Friend”
or “In White Gloves” is almost Apresyan’s tribute to Holbein’s floral
motifs. On the other hand, the elaborate treatment of impasto?

siyrilmis yepyeni gérsel kesiflerin pesine diismisler ve cok sayida yeni
betimleme dili gelistirmigslerdir.

Sanat tarihsel bu siirecte izlenimcilerin yiizlerce yillik resim geleneginin
yanina yepyeni bir yol actigi gibi 20. ylizyllda bu gunlin cagdas sanatini
etkileyen bazi sanatgilar ve elestirmelerin fikirleri de modernist akimlarin
yanina yepyeni bir yol agcmistir. Bu fikirler resim sanatinin natiralist ya da
modernist Usluplarin herhangi biri ile resmedilmesinden ¢ok sanatginin
estetik haz vermekle yiikimlii biri olmadigini savunuyordu. Oyle ki
estetik haz herhangi bir tasarimci tarafindan da verilebilirdi. Bu eksende,
fikrin ®nem ve énceligi savunuluyor, teknik, Uslup veya betimleme dili
gibi resimsel detaylar éGnemsenmiyor ya da yok sayiliyordu. Elbette bu
yaklasima karsi duranlar da vardi. Onlar, sanatcilik kavraminin sadece
fikir Uretip “herhangi bir sekilde” sunulmasi kalibina sokulmasinin
oldukca kolay suiistimal edilebilir dolayisiyla da sanat ortami igin tehlikeli
bir yaklasim olusturdugu gorisiindeydiler.

Resim Dili ve Apresyan’in Ozgiin ikonografisi

Kisaca ele aldigimiz sanat tarihsel siirecin sonunda, bugin geldigimiz
sanat ortami hi¢ olmadigi kadar cok sesli ve ayni zamanda eylemdeki
tezahUrlerinde tartismalidir. Bu noktada hem Artsrun Apresyan’in sanati
tzerinde tim bu surecin nasil etkiler biraktigina bakarken diger yandan
onun sanatinin glinimiizdeki konumunu distnebiliriz.

il olarak onun resimsel diline baktigimizda, fircasinin giinimiz figiiratif
sanati icinde dikkat ¢ekici bazi farkliliklara sahip oldugu gérilmektedir
Aslinda bu farkliliklar genel olarak yapitlarina baktigimizda géziimize
carpan ilk unsurlardan olusmaktadir. Paletinde sikga bulundurdugu i¢
acici renkleri, zarafet dolu cizgileri ve detayciligi ona 6zgiin, masalsi bir
natiralizmi ortaya cikartmistir. Ozgiinlig ile ilgili olarak bazi etmenlerin
rolinden séz etmekte fayda var. Ornegin 1si§1 kullanis sekli dikkate
degerdir. Isik, hem ortam hem de figUrler (izerine dyle bir diiser ki, teknik
kullanimi agisindan ne natiralisttir ne de rahatsiz edici bir yapayliga
sahiptir. Isiginin agiga ¢ikarttigi netligin hissi, masalsi bir diinyanin aydinlik,
ic agici ortamini yaratabilmek i¢in kuskusuz tam kararindadir. Bu durumu
destekleyip 6zellestiren diger bir resimsel dzelik ise, sade ve yumusak
hatlarin olusturdugu diinyasinda gézi yormayan ustaca detayciligidir.

Eserlerinde detayciligin  kendini gdsterdigi  6rneklere bakildiginda
kostlimlerdeki motiflerin ince isciliginden, kumas kivrimlarinda gorilen
golge isik karsithgina kadar Ronesans ustalarinin yolunda gittigi gordliir.
Motifler ile ilgili olarak “With Best Friend” veya “In White Gloves” baslikli
eserlerdeki figlrlerin kostim motifleri dogrudan Holbein’in  gegmeli
floral motiflerine saygi durusu niteligindedir. Diger tarafta ise “Aerostat”
baslikli eserindeki balonun ahsap gdévdesinde veya “Early Spring” baslikli
eserinde kadin figlrtiniin boynunda ve sapkasinda bulunan, titizlikle
islenmis impast02 teknigi kendi masalci betimleme dili ile pekistirdigi
Rénesans natiralizmine optik bir nesnellik katar.

°Kalin boya tabakasi lUzerinde, kazima
vb. teknikler ile olusturulan doku.



Sas a painting style, it stretches or
shortens the anatomical ratios while it
does not spoil the ecstatic ratios.

4Though many cultures have various
flying horse images we are not able

to refer them all in this context. Yet

an important example from Greek
mythology will be useful. Sneak headed
Medusa refers to woman’s wisdom in
ancient times. Pegasus, created from
Medusa’s blood, is strongly connected in
conceptual way through the flying horse
symbolism in Apresyan’s “Moon Light”
titled painting.

technique on the balloon’s wooden carcass in “Aerostat” and
female figure’s neck and hat in “Early Spring” brings a dreamy
depiction style that is firmed with the Renaissance naturalism by
adding optical objectivity.

Depicted in perfect harmony, Apresyan’s figures deliberately
vary in length and proportion. In this respect, the adoption
of Manierism3 movement influenced by masters such as
Parmigianino, Bronzino, Pontormo during the high Renaissance
can be traced. It is known that the stylistic harmony of
the Renaissance works gained imaginative aspect through
Manierism. Considering Apresyan’s style, we can say that
while the Manierist approach intensifies the dreamy sense in
Apresyan’s works, it also supports the surrealist narrative in
structuralist and conceptual aspect.

Considering Apresyan’s style in general, we can examine his
visual story-telling, in other words, his iconography in a number
of selected works. Undoubtedly, Apresyan’s works adopt a vague
narrative. If we have a look at “Moon Light”, we see a flying
horse on an indigo-blue sky at the center of the painting. The
horse is accompanied by a woman and a flying cock depicted
just behind them. By situating the flying horse at the center of
the work, Apresyan surely aims to empower its position. For this
reason, first of all, we should examine what the horse represents.
Winged or not, flying horse figure has become a symbol of the
spiritual journey in various cultures.4 The journey has a long
list of routes containing the moon and the world beyond. It is
believed that the ones coming back from this journey gains
divine wisdom. Looking at the female figure, on the other hand,
we can see that her naked body is covered only with a little
piece that will fly away soon. Thus, the female figure’s almost
nude depiction, her hair’s being loose can refer to freedom from
the worldly constructions. The horse figure also is free from any
ornaments except for a piece of a bridle and its long thread in its
mouth. Paying attention to the tightness of the thread, we can
understand that it is not there to control the horse. It can only be
there to help a smaller creature in size. The female figure directs
the symbol of the spiritual journey, the horse to the rooster.
Here, we cannot deny the fact that the cock is depicted as a
symbol. Ever since Ancient Rome, the cock has been the symbol
of patriarchal power. Woman’s presenting the horse’s guidance
to the male represents both genders journey to the beyond of the
world together. This is only one example that Apresyan creates
on male and female unification in his works. Particularly the
exhibition “As a Whole” which contributed to the presentation
of this catalog contains many details about Apresyan’s view on

Onun zarafet ve uyum icinde resmettigi figlrlerinde zaman zaman oran
ve 6lcinin bilingli olarak degistirildigini gériiyoruz. Bu alanlarda
Yiksek Rénesans sonlarinda italya’da ortaya gikmis, Parmigianino,
Bronzino yada Pontormo gibi ustalar ile hatirlanan Maniyerizm etkisinin
devsirildigi gbziikmektedir. Rénesans ddnemi eserlerin uyumlu bigimselligi
Maniyerizm3 ile dis glcl gidimli hale geldigi bilinmektedir. Apresyan
ise buraya kadar inceledigimiz resimsel diline Maniyerizim etkisini katarak,
eserlerindeki masalsi hissi glclendirdigi gibi Maniyerist yaklasimin
bicimsel/kavramsal dlzlemde de yapitlarindaki slrreal anlatimini
destekler haldedir.

Onun resimsel dilini analiz ettikten sonra birkag 6rnek Uizerinden hikaye
anlatim seklini, yani ikonografisini inceleyebiliriz. Apresyan’in yapitlarinda
hic kuskusuz (izeri kapall bir anlatim sekli var. Ornedin “Moon Light”
baslikli eserine baktigimizda eserin merkezinde ¢ivit mavisi gokyuziinde
ucan bir at, ona eslik eden bir kadin ve hemen arkalarinda ugmakta olan
bir horoz gdririz. Apresyan, ugan ati ¢arpici bigimde eserin merkezine
koyarak elbette onun konumunu gli¢lendirmek istemistir. Bu ylzden ilk
dnce eserin merkezindeki bu atin neyi temsil ettigine bakmakta fayda var.
Kanatl ya da kanatsiz ucan at motifi birgok kltiirde ruhsal yolculugun
sembolii olarak kullanilmistir4 Gidilen yerler arasinda Ay’dan ote
dinyaya kadar uzanan genis bir liste vardir. Bu inanca gore yolculuktan
ddnen kisi ya da kisilerin ise ilahi bir bilgelik kazandigi s6ylenir. Kadina
bakildiginda onun ciplak bedeninin sadece kiclk bir kumas pargasi
ile 6rtlldigund, o parcanin ise az sonra gokylzinde yalniz basina
siiziilecegi gériilmektedir. Ozetle kadinin neredeyse tamamen nii olarak
resmedilmesi, saclarinin acik birakiimasinda oldugu gibi bazi diinyasal
kaliplardan kurtulup 6zgurlesmis olmasi ile bagdastirilabilir. At ise benzer
durumdadir, neredeyse higbir aksesuari yoktur, sadece agzinda dizginin
bir pargasi ve o parcadan uzanan ipince bir tel vardir. ipin inceligine
bakacak olursak bunun ati dizginlemek icin oldugu distnllemez;
ancak onu takip edecek kicuk bir canlinin isini kolaylastirmak icin orada
mevcut oldugu gdzikmektedir. Kadin bu ipi, yani ruhsal yolculugun
rehberi olan atin rehberligini kendisini takip eden horoza uzatmaktadrr.
Horozda elbette sembolik bir génderme olarak karsimizdadir. Horoz
sembolizmi Antik Roma’dan bu yana eril glictin hirgin semboll olmustur.
Kadinin atin rehberligini erkek cinsiyetine sunmasi ile iki cinsiyetin bu
dinyadaki beraber yolculugu 6te diinyanin kapisini aralamaktadir. Bu
eserdeki ruhsal yolculukta kadin cinsiyetinin erkege el uzatmasi durumu
Apresyan’in kadin erkek iligkisi lizerine kurdugu bircok eserinden sadece
birdir. Ozellikle katalogun basimina vesile olan “Bir Bit(in” baslikli sergide
Artsrun’un yarattigi dinya ile kadin ve erkegin yaratilis plani arasindaki
bazi paralellikler ve iki cinsiyetin birbirlerinin tamamlayicilar oldugunu
hatirlatan birgok ikonografik ayrinti mevcuttur.

Sanatginin 6rtull anlatim seklini gorebilmek icin bir diger 6rnek olarak
“The Last Three” baslikli eserine bakilabilir. Biraz geride de séz edildigi
gibi Antik Roma’dan bu yana eril glicin hirgin sembolli olan horoz
motifi, dik ve kendinden emin duran bir kadinin zarifce sekil almis sag eli

SUs/upsal olarak, anatomideki standart
viicut orantilarini, estetigi saglayan
oranlari bozmayacak sekilde normalin
digina cikartarak uzatmak ya da kisaltmak
Uzerine 6zellik géstermis bir akim.

4Bircok farkii kiiltirde yer alan cok
sayidaki ugan atlara burada yer
veremesek de Yunan mitolojisinden bir
ornek vermek faydall olacaktir. Antik
dunyada, yilanbash Medusa’nin kadin
bilgeliginin sembolli olarak da kullanildigini
hatirlayip, onun kanindan yaratilimig olan
Pegasus’un, ugan at sembolizminde
Apresyan’in “Moon Light” eseri ile
kavramsal olarak guclu bir bag icindedir.



gender roles and how both genders complete each other.

If we have a look at his mildly foregrounded iconographies,
we can observe how his works are rich in interpretation by
containing various stories. Considering today’s world, his works,
especially the iconographies predominated with the women’s
position in the society are remarkable. With their noble postures,
Artsrun’s female figures carry prominence with their presence in
his compositions. Besides, they also refer to various meanings
through symbolic references. For example, being the fierce
symbol of the male power since the Ancient Rome, the cock
motif is represented as overtaken by the gracefully shaped right
hand of a woman standing upright and confident, and gently
grasping the cock by his left hand and body, referring to a
sincere alliance. By such an exposition, Apresyan both grants
the patriarchal power to woman through the cock figure and he
refers to the contrast between the representation of power in
male and female perspectives. Without arms, wars, blood; in
control, harmony and grace...

As a Whole

The art historical process that touched upon previously, surely
had reasons to find multiple ways. However, there remained
many artists supporting to produce the idea by ignoring the rest
after modernism. Well, would not there be a way to gather them
all together? In other words, an approach which both celebrates
the idea’s importance and the representation of the artist’s
approach a whole?

In Renaissance ltaly, the term Disegno of artists and critiques
such as Alberti and Vasari already indicated that fine arts ought
to be built on an intellectual basis. The intellectual basis referred
to the significance of the idea. It was underlined that only by this
approach, artisanship would reach to art’s level. Thus the idea and
artist had to be in perfect harmony. After Modernism, searching
for new aspects in the depiction of reality techniques led the way
to various different approaches. Today, however, artists who are
determined to follow a never-ending path of mastery in respect
of western art principles are small in number. Considering the
current situation of the art world, it is a great happiness for us to
host Artsrun Apresyan, an artist who harmonizes his authentic
style with Renaissance mastery with his rich intellectual mind
for his fifth anniversary in our art market. It is our sincere wish
to have the long-lasting effect of such artists in our art market.

BAYKAR DEMIR, Nisan 2019, istanbul

Uzerine uysalca tinemistir. Kadinin sol eli ile onu gévdesinden nazikge
kavramasi, horozu dostga kontroll altinda tutmasi Uzerinden samimi
bir pakti isaret etmektedir. Bu anlatim, diger asamada hem ataerkil
toplumlarda horoz sembolil ile erkege atfedilen séz konusu giicl
kadinin kontroli altina vermis, hem de giictin/erkin hepimizin bildigi
hali ile yani erkek elindeki temsiliyle kadin elindeki temsili arasindaki
buylk farka gdnderme yapmistir. Silahsiz, savassiz, kan dékilmeden;
kontrol, uyum ve zarafet ile...

Bu kisa ikonografik ¢cdzimlemeler eserlerin Uzeri kapali anlatim
sekillerine 1sik tutmak amaciyla yazildi. Fakat daha énemli bir seyi
hatirlatmak gerekirse o da sanatcinin dzgun ikonografisinin farkli
okumalara da olanak taniyan esnek esnek yapisidir. Yani eserleri
deneyimleyen Kisi icin anlatimdaki ézelliklerin zamanla farkli agiimlara
donlserek farkl hikayelerin ortaya cikabilecegi acik yapida olmalari,
ikonografik zenginligin diger tarafidir. Bu noktada Apresyan’in
eserlerine bakip resmedilis teknigindeki incelik ve ustaliktan s6z
edenlere “asil zamani kurgu aliyor” demesine sagsmamak lazim.

Hepsi Bir Butin

Metnimizin basinda ele aldigimiz sanat tarihsel siregteki yol ayrimlari
elbette kendi iginde tutarli ve ayriligi gerekli kilan nedenlere sahipti.
Fakat modernizm sonrasi resim sanatinda fikri 6n plana cikartma
egilimi arkasinda konumlanarak, fikir disinda kalan bircok seyi yok
sayarak eser Uretmis sayisiz ressam veya “sanat¢l” mevcut olmustur.
Peki ama tim bu yaklasimlarin bir potada eritiimesi hic s6z konusu
olmamis miydi? Yani fikir 6n plana ¢ikartilirken ressamlik ve onun yeni
yaklasimlarinin bir bttin halinde sanatgilar tarafindan sunulmasi...

Rénesans italya’sinda Alberti ve Vasari gibi sanatgi ve elestirmenlerin
disegno kavrami zaten halihazirda plastik sanatlarin entelektiel bir
temel Uzerine insa edilmesi gerektigini isaret ediyordu. Entelektiel
altyapidan kasitta elbette eserdeki fikrin dnemi isaret ediliyordu. Ancak
bdylece zanaatin sanat seviyesine ulasilabileceginin alti ¢izilmistir. Yani
fikir ve ressamlik her zaman dirsek temasi halinde olmaliydi. Modernizm
sonrasinda bu durum dénemin yenilikgi riizgér ile unutulmaya yiz
tuttugu ya da daha farkli bir gercekgilik ile resmedilmek istenmesi
bu gine gelene kadar gok fazla kabuk degistirdi. Gunlimlzde ise
bati sanatinin gelistirdigi prensipler dogrultusunda sonu olmayan bir
ustalasma yolundaki ressamca sanatcilik kabuguna girmeyi géze alan
ressam sayisinin azalmis olduguna sahit oluyoruz. Boylesi bir ortamda
kendi resimsel dilini gecmisin ustalar ile pekistirip, hikdye anlatim
seklini entelektliel birikimine istinat eden Artsrun Apresyan’in Glkemizin
sanat ortamindaki 5. yilini doldurmasi gercekten cok mutluluk verici
bir deneyim. Dileriz ki o ve onun gibi isimler tlkemizde hep var olsun...

BAYKAR DEMIR, Nisan 2019, istanbul






Capa / The Anchor, 2019
Tuval tizeri akrilik / Acryclic on canvas
90x110 cm




Flértlesme / Filirtation, 2017
Tuval tizeri akrilik / Acryclic on canvas
80x100 cm

Erken Bahar / Early Spring, 2017 ilk Kar / The First Snow, 2018
Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
80x100 cm 80x100 cm
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Dogadaki Perde / Curtain in Nature, 2018 Telden Yol / Thread Road, 2019
Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
70x60 cm

146x111 cm
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Icsel Baglanti /
Tuval tzeri akrilik /
80x100 cm

2018

Gece Ucgusu /
Tuval Gzeri akrilik /

2019

180x150 cm



Ayisigi / Moonlight, 2018
Tuval tizeri akrilik / Acryclic on canvas
120x120 cm

Toplar / Balls, 2018
Tuval tizeri akrilik / Acryclic on canvas
100x80 cm
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Havada, Denizde ve Karada / In the Air, Sea and Land, 2019
Tuval tizeri akrilik / Acryclic on canvas
110x155 cm
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Kbyde Kig / Winter in the Village, 2017
Tuval tizeri akrilik / Acryclic on canvas
100x120 cm
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Yesil Tel / The Green Theard, 2018
Tuval tizeri akrilik / Acryclic on canvas
100x120 cm

Tekerlerin Ardinda / Behind the Wheel, 2018
Tuval tizeri akrilik / Acryclic on canvas
100x720 cm
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Serenad / The Serenade, 2018
Tuval tizeri akrilik / Acryclic on canvas
50x60 cm

Baglilik / Adherence, 2017 Esin / Inspration, 2017

Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
100x120 cm 40x50 cm
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Iki Bakis / Two Glances, 2017
Tuval tizeri akrilik / Acryclic on canvas
100x80 cm

Son Uglii / The Last Three, 2017
Tuval tizeri akrilik / Acryclic on canvas
100x60 cm



In the White Gloves / 2018 Horozun Cagrisi / 2018
Tuval tzeri akrilik / Tuval Gzeri akrilik /
100x80 cm 100x60 cm



Kedinin Rdyasi
2017

Tuval Gzeri akrilik /
180x150 cm
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Aerostat / Aerostat, 2004 Ucan Balon / Air Balon, 2017
Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
120x100 cm 60x50 cm



40

4

En lyi Dost ile / With Best Friend, 2016 Arkadas / Friends, 2018
Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
80x60 cm 80x60 cm
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Van Kedisi / Van Cat, 2016
Tuval tizeri akrilik / Acryclic on canvas
120x180 cm
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Yesil Maskeli / In a Green Mask, 2014
Tuval tizeri akrilik / Acryclic on canvas
110x80 cm

Beyaz Borzoy / White Borzoi, 2017
Tuval tizeri akrilik / Acryclic on canvas

80x100 cm
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Flértlesme / Flirtation, 2016

Tuval tizeri akrilik / Acryclic on canvas
70x65 cm

Yesil Gin / Green Day, 2009
Tuval tizeri akrilik / Acryclic on canvas

51x61 cm
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2017

Prenses /

Tuval tzeri akrilik /

100x60 cm



Adim Adim Ydrtyen Sehirler / Stepping Cities,

Tuval tizeri akrilik / Acryclic on canvas
92x76 cm

2016
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Sehir Tasiyicilar / Town Travelers, 2014
Tuval tizeri akrilik / Acryclic on canvas

100x120 cm



Sahilde / On the Cpast, 2012
Tuval Uzeri akrilik / Acryclic on canvas
80x100 cm

Davet / Invitation, 2018 Bot / Boat, 2008
Tuval tizeri akrilik / Acryclic on canvas Tuval tizeri akrilik / Acryclic on canvas
110x155 cm 70x80 cm




Balkon / Balcony, 2005
Tuval tizeri akrilik / Acryclic on canvas
70x80 cm

Portakal Renkli Toplu Kiz / Girl With an Orange Ball , 2005
Tuval tizeri akrilik / Acryclic on canvas
70x80 cm
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Beyaz Sehir / The White City, 2012 Boat Hat / Kayiktan Sapka, 2009
Tuval tizeri akrilik / Acryclic on canvas

Tuval tizeri akrilik / Acryclic on canvas
76x92 cm

92x76 cm
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2014

Prenses /

Tuval tzeri akrilik /

40x70 cm
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Ermenistan’in  Odzun kasabasinda 1981 vyilinda dinyaya
gelen Artsrun Apresyan’in resim sanatina olan yetenegi kicuk
yasta kesfedildikten sonra kasabasindaki Sanat okuluna
kaydoldu. 1996 yilinda mezun olduktan sonra baskente tasinip
Panos Terlemezyan Sanat Kolejine devam etti. Orada aldigi
3 yillik egitimin ardindan 1999 vyilinda Erivan Glzel Sanatlar
Akademisine kabul edildi. 2005 yilinda ise ytksek lisans mezunu
olarak “Artist-Painter” diplomasini almaya hak kazandi.

2001 yiindan baslayarak bircok grup sergisine katildi. Bu
sergilerin yer aldigi sehirlerden bazilari Erivan, Tiflis, New York,
Los Angeles, Washington, Barselona, Granada’dir. Sanat¢inin
Ulkemizdeki ilk sergisi ise 2014 yilinda gerceklemistir.

Eserlerin, Amerika Birlesik Devletleri, Almanya, Fransa,
Ispanya, ingiltere, Rusya, Kanada, Girciastan, Kibris, Tirkiye,
Iran ve Ermenistan’in bulundugu 10’un (zerinde Ulkedeki 6zel
koleksiyonlarda yer almaktadir.

Artsrun Apresyan was born in 1981 in Armenia, village Odzun.
In 1996 after graduating the Art school of village Odzun he
moved to Yerevan and began to study at the Panos Terlemezyan
Art college. After 3 years studying in the college he entered the
Yerevan State Academy of Fine Arts of painting in 1999. Artsrun
graduated the Academy in 2005 and qualified as Artist-Painter
diploma.

He has participated in many group exhibition since 2001.
In Yerevan, Thilisi, New York, Los Angeles, Washington,
Barcelona, Granada.

Since 2014, he has been presenting his works in Istanbul,
Turkey.

2015 Group Exhibition, IMOGA Art Gallery, Istanbul.
2016 Group Exhibition “Two Look” IMOGA Art Gallery, Istanbul.

In 2017 was his firts solo exhibition in Istanbul. “The Cat’s
Dream” at IMOGA Art Space.

His works can be found in private collections of more than 10
countries. Including USA, Germany, France, Spain, England,
Lebanon, Russia, Canada, Georgia, Cyprus, Turkey, Iran,
Armenia and others.

ARTSRUN APRESYAN-KEDININ RUYASI SERGI ACILIS! (EKIM 2017)

THE OPENING OF ARTSRUN APRESYAN -THE CAT'S DREAM (OCTOBER 2017)

Eda Tekcan, Artsrun Apresyan

Bahar Susur Akay, Artsrun Apresyan, Eda Tekcan

Eda Tekcan, Artsrun Apresyan
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